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Photography 

Although photography has shifted 

to digital over the past 10 years, the 
concepts behind “taking pictures” and 
using a camera remain the same. To 
better understand digital photography, 
students in my ABCD class learn the 
basics of black and white and color 
photography. Learning to operate film 
cameras and shooting, processing and 
printing film are important parts of 
understanding digital photography. In 
the end, photography is about seeing, 
and while the tools may change, the 
fundamental skills remain the same. 


Graphic Design 

Drawing is a fundamentally important 
activity for designers to develop, en- 
gage and master. Not for the academic 
aspect of realistic representation, but 
for the importance of developing a 
dialogue between internal experience 
and external visualization; between 
observation, research, and a visualiza- 
tion process. 

What do I mean by this? Students 
assume that drawing is an academic 
activity; that documenting “real- 
ity” in some way, is the inevitable 
outcome. Not always. In my section 
of Foundations of Graphic Design, | 
place students firmly in a territory of 
the unknown. I limit the tools they 
use, and the resources for storytelling 
techniques. The more everyday and 
ordinary the subject matter, or tool, 
the better. Multisensory experiences 
allow students to begin to under- 
stand themselves in relation to their 
subject matter, their tools and other 
classmates. The goal is to “draw out” 
the experience and represent it in the 
present moment. 


Painting 
One of my goals is to teach students 


how to investigate their visual inter- 
ests through the material language 

of painting. I approach the study of 
painting as a perceptual inquiry; in 
all my classes, we paint from obser- 
vation. Our ostensible subject might 
be a figure, a portrait, an interior, a 
landscape, or a few objects in space. 
But our real subject is the language of 
painting studied through its function 
in representing the observable world. 
While we might learn to represent 
nameable things, our paintings’ suc- 
cess in large measure is determined 
by our ability to focus on the unique 
visual characteristics of the motif — 
characteristics that prevail differently 
in every situation. Thus, a copse of 
trees seen against a late day sun is bet- 
ter understood through the study and 
reconstruction of patterns and quali- 
ties of light, relationships between col- 
ors, qualities of edge, and graduated 
and graphic aspects of its form. These 
characteristics are essentially abstract 
concerns; visual qualities rather than 
things, adjectives rather than nouns. 
They are also fundamental to the 
underlying visual grammar that com- 
prises the language of painting. 
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rofessi ual and Continuing Education 


FREE PARKING 

Continuing education provides free parking for students enrolled in 
credit classes on the specific day and times of your course. See Campus 
Resources for more information. 


It's easy to get to MassArt. The Green Line ‘E’ train stop at Longwood 
is directly in front of the college. The #39 bus stops here as well, and 
the college is a short walk from the Ruggles Orange Line station. For 
those who choose to drive, we now offer free parking during class time 
for all students enrolled in credit courses. 


MUSEUM ADMISSION 

With your MassArt student ID, you get free admission to the Museum 
of Fine Arts, Boston, the Isabella Stewart Gardner Museum, the 
Institute of Contemporary Art, and the Photographic Resource Center. 


i @ apother bE the many disciplines we offer, you become part tor anetwork _C 
1 have access to our library, to your studio area, you can attend MassArt 


OPEN HOUSE 


Saturday, September 12, 10am 


Come and get a taste of MassArt. 

Whether you are new to MassArt or have 
been taking classes for 20 years, this 

is an opportunity to get acquainted or 
reacquainted with the extraordinary array 
of what MassArt has to offer. Campus tours, 
studio demonstrations and an open life 
studio (drawing or painting) are included. 


See page 47 for more information. 
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CALENDAR FALL 2009 


See page 4 for full course calendar. 

Sep 9 Classes Begin 

Sep 12 Continuing Bdnetion Open House (see page 47) 
Oct 12 Columbus Day, no classes ey 


lm 


Nov 11 Veterans Day, no classes a“ 
Nov 25-29 Thanksgiving Recess, no classes 
Dec 17 Classes End 

Dec 25-Jan 3 College Closed 

Jan 4-17 Winter Intersession Classes 


Jan 20 Spring 2010 Classes Begin 


MassArt ON THE WEB 

The most current information on our classes can be found on the 
web. View course descriptions, schedules, faculty bios, policies, and 
much more. Register and pay for your classes online: MassArt.edu/ce 


CONTINUING EDUCATION ONLINE COURSES 

MassArt is offering online classes this fall. See online courses in 
History of Art, SIM, and Graphic Design and Painting listed on 
page 5 and throughout the course catalog. 


YOUTH PROGRAMS 
See Youth Programs on pages 44-45 for more information. 


Saturday Studios (Grades 4-12) 

Dates: Oct 17—Dec 12, 9:30am—12pm (No class Nov 28) 
Exhibition: Dec 7-12 

Closing Reception: Dec 12, 11:30am—12pm 


Drawing: Study and Practice 
Lawrence Program (at Essex Art Center) 
Mon, 3:30-6:30pm, Oct 5—Dec 14 (No class Oct 12) 


Boston Program (at MassArt) 
Fri, 3:30-6:30pm, Oct 9-Dec 18 (No class Nov 27) 


Studios for Teens (Grades 9-12) 
Dates: Mon, 4-6pm, Oct 5—Dec 14 (No class Oct 12) 


MORE INFORMATION 

Professional and Continuing Education 
Massachusetts College of Art and Design 
Tower Building, 2nd Floor 

621 Huntington Avenue, Boston, MA 02115 USA 


Telephone: (617) 879-7200 * Fax: (617) 879-7171 
Website: MassArt.edu/ce » Email: ce@massart.edu 
Office Hours: Mon-Thu, 9am-/pm; Fri, 9am-—Spm 


See our website MassArt.edu/ce for updates and current information. 
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3-credit classes 


STUDIO 
FOUNDATION 


GRAPHIC DESIGN 
ILLUSTRATION 
COMPUTER ARTS 
WEB DESIGN 


ARCHITECTURAL 
DESIGN 


INDUSTRIAL 
DESIGN 


FASHION DESIGN 


FINE ARTS 2D 


FINE ARTS 3D 


FILM/VIDEO 
ANIMATION 
PHOTOGRAPHY 
S.1.M. 


HISTORY 
OF ART 


LIBERAL 
ARTS 


ART 
EDUCATION 


MONDAY 
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27 
28 
28 


32 
33 


38 


38 
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Drawing for the First Time 
Drawing with Color 
Visual Issues 1 


Elements of Design 

Typography 

Identity and Brand Design 
Painting for Illustrators 
Introduction to Computer Design 


Technical Drawing for 
Environmental Designers 
Industrial Design Form 


Abstract Painting 


Clay Studio 

Clothing Construction Techniques 
Glass Fabrication 

Foundry Process in Sculpture 


Introduction to Video Production 
Magic and Cinema 


Folk Art, Folk Craft and Material 
Culture 


Writing Poems: Directed Study 


(ist meeting, Sep 14, thereafter by 


arrangement) 


Art and Developmental Theory 
Teaching Artists’ Portfolio 


TUESDAY 


7 


10 
11 


17 
17 
17 


Le) 
20 
22 
22 
23 


28 
28 
30 


33 
34 
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WEDNESDAY 


Drawing Fundamentals 


Foundations of Graphic Design 
Typography 

Interaction Design 

Spooky Illustration 
Introduction to Web Design 


Introduction to Industrial Design 
Drawing for Designers 
Introduction to Pattern Drafting 


Introduction to Painting 

Painting: Mixed Media 

Life Drawing 

Realist Drawing from Imagination 
Letterpress 


Metals/Jewelry 
Welding 
Woodcarving 


Writing the Short Screenplay 
B&W Photography: Intermediate 


Visual Arts and Literacy 
Integration for Teachers 


10 


23 
ea 


7a 
30 


30 


38 
38 


39 


Intermediate Typography 
Art of the Comic Book 


The Art of Mosaic Murals: 
Design and Fabrication 
Costume Design 

U4ia: Textile Design 


Painting: Personal and Powerful — 
100 Drawings . 
Silkscreen Printing 


Sculptural Knitting 
3D Anatomy (Ecorche): The Form 
of the Human Body 
The Fine Art of Furniture Design 
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Art History: The Western Tradition 
History of Modern Architecture 


Children's Books: How to Write 
Them, How to Publish Them 3 
(Ist meeting, Sep 16, thereafter by 
arrangement) * 
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| THURSDAY FRIDAY & SATURDAY 
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We 
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20 


20 
22 
23 
23 


26 
28 
. 29 


32 
33 
34 
a5: 


Form in Space 


Graphic Design 1 
Graphic Design 2 
Graphic Design 3 
lilustrating Children’s Books 
Introduction to Web Design 


Introduction to Pattern Drafting 
Tailoring 


Painting: The Power of 
Observation 

Renaissance Painting Techniques 
Anatomy for Life Drawing 
Introduction to Printmaking 
Artists’ Books on the Vandercook 


Tableware 

Jewelry and Metalsmithing 2 
Figurative Clay 2: The Human 
Body in Clay 


Animation Essentials 

Group Documentary (and Sat) 
B&W Photography: Beginning 
Documentary Photography 


: 20 Collage and Assemblage 


(Fridays) 
22 Drawing: Study and Practice 
(Saturdays) 


29 From Concept to Metal 
(Fridays) 


: 34 Photography A(BC)D 


(Saturdays) 


“ONLINE COURSES 


) 


— 20 


_ Graphic Design 
10 Gourmet Typography Online (3cr) 


Sep 21-Dec 4 


_ Fine Arts 2D 


Collage and Assemblage Online 
(1.5cr) Sep 20-Oct 30 


Studio for interrelated Media 


36 


Online Art: Creating in Virtual 
Worlds (1.5cr) Sep 14-Oct 20 


History of Art 

38 Introduction to Eastern Art (3cr) 
Sep 14—Dec 17 

39 History of Sound Art (3cr) 
Sep 14-Dec 17 

Liberal Arts 

39 Introduction to Folklore (3cr) 
Sep 14—Dec 17 


STUDIO FOUNDATION 
6 Great Shape (1.5cr) Tue, Sep 15—Oct 20 


GRAPHIC DESIGN 
9 Interactive Development (1.5cr) Mon, Sep 14-Nov 2 
9 Print Production (1.5cr) Sat and Sun, Nov 7, 8, 21, 22 


ILLUSTRATION 
11 Experimental Illustration (1.5cr) Tue, Sep 15-Nov 3 


COMPUTER ARTS 
14 Adobe Illustrator (1.5cr) Sat and Sun, Sep 26, 27, Oct 23, 24 
14 Adobe Photoshop (1.5cr) Sat and Sun, Oct 17, 18, 24, 25 
14 Advanced Photoshop and Illustrator (1.5cr) 

Sat and Sun, Nov 14, 15, 21, 22 
15 Designing with InDesign (1.5cr) Sat and Sun, Oct 17, 18, 24, 25 
15 Flash Interactive Design (1.5cr) Sat and Sun, Sep 12, 13, 19, 20 


WEB DESIGN 
15 Dreamweaver (1.5cr) Wed, Sep 16-Oct 21 


FINE ARTS 2D 

Painting 

21 Woodworking Basics for Painters, Sat, Sep 19 and 26 

21 From the Neck Up: A Portrait Workshop, Sat, Oct 10, 17, 24 


FINE ARTS 3D 
Ceramics 
26 Painted Fire Techniques, Sat and Sun, Oct 24 and 25 


Fibers 

27 Low Relief Sculpture in Paper, Sat and Sun, Sep 12 and 13 
27 Illuminations: Handmade Paper, Fri-Sun, Oct 30, 31, Nov 1 
27 The Art of Aso Adire Workshop, Sat, Sep 26, Oct 3, 17, 24 


Jewelry/Metals 
28 Silver Ring Workshop, Sat and Sun, Sep 19 and 20 


Metal Sculpture 
28 Lapidary Workshop, Sat and Sun, Oct 24 and 25 
29 Basic Bladesmithing, Thu, Sep 17—Dec 10 


Sculpture 
29 Figurative Clay: The Human Body (1.5cr) Tue, Sep 15—Oct 27 
29 Figurative Clay: The Portrait (1.5cr) Tue, Nov 3—Dec 15 


FILM/VIDEO 
33 Final Cut Pro (1.5cr) Sat and Sun, Sep 26, 27, Oct 3, 4 


PHOTOGRAPHY 
34 Introduction to Digital Photography (1.5cr) 

Wed, Sep 9-Oct 21 
34 The Beginning Digital Photographer, Sat, Sep 12 and 19 
35 The Photographer's Project (1.5cr) Wed, Sep 9-Dec 2 
35 Street Photography (1.5cr) Sun, Sep 13, 20, 27, Oct 4, 18 
35 The Photo Book (1.5cr) Wed, Oct 28-Dec 16 
35 Color Printing Master Class, Sat and Sun, Sep 12 and 13 
35 Photographic Lighting Workshop, Sat, Nov 8 


PROFESSIONAL PRACTICE 
42 Foundation Skills for the Digital Studio (1.5cr) 
Sat and Sun, Sep 12, 13, 19, 20 


Studio Foundation offers a set of classes which are designed as a sequence, 
exploring the basics of visual language and idea generation. These studios 
enable students to formulate a personal vision and develop a strong critical 
eye, the same fundamental skills nurtured in a student's first year in 
MassArt’s BFA program. 


For MassArt's matriculated students and those interested in entering 

the degree program, some of the classes offered through Professional 

and Continuing Education may satisfy Studio Foundation requirements, 
contingent upon successful portfolio review. Classes which may qualify 

and the equivalent course in the BFA program are specified in the course 
descriptions. For non-matriculating students, Studio Foundation offers 
fundamentals classes which can inform arts learning across disciplines. 
These courses are a great way to explore new areas of interest, review areas 
already enjoyed, or help build a portfolio. 


GREAT SHAPE 

As a starting point in drawing, 
shape defines spatial relationships 
and our visual perception of these 
relationships; shape refers to the 
visual enclosures we draw in order 
to separate one thing from another. 
This course teaches how to see, 
interpret, and mark shape through 
the completion of a large number 
of drawings. Working primarily 
from observation, students are 
encouraged to distinguish, simplify, 
and manipulate shape. The class in- 
cludes two life model sessions, and 
discussions about historic, contem- 
porary, and global practice. 

SFDN I02 I.§CR 

Section 01: Tue, 1:30-6:30pm 
(Sep 15—Oct 20) 

Nancy Cusack 

Undergraduate Course Fee: $515 


DRAWING FOR THE FIRST TIME 
Ease into art making in this enjoy- 
able, non-intimidating first course. 
Drawing projects help students 
become familiar with concepts and 
express themselves as they develop 
skills and confidence. Students 
discuss what they see, evaluate 
drawings, and develop the ability to 
see in non-stereotypical ways. Short 
exercises and long poses using a life 
model, still life, and landscape en- 

, value, form in 


pace, and compé6ition. This course 
includes an independent portfolio 
project and a portfolio review day 
to be arranged. 

SFDN IXI 3CR 

Section 01: Mon, 6-9pm 

Trintje Jansen 

Undergraduate Course Fee: $890 


| The following courses do not 

: transfer directly as an equivalent 

| for Studio Foundation BFA 

requirements SFDN 181 Drawing 

1, SFDN 184 Drawing 2, SFDN 183 

Form Study and sFDN 182 Visual 

_ Language. Students accepted into 
the MassArt BFA program may 

| request a course portfolio review if 

| they are seeking transfer credit for 

_ a required course. 


DRAWING FUNDAMENTALS 
This in-depth drawing studio work- 
shop introduces and builds upon 
| fundamental drawing concepts that 
apply across disciplines. Line, value, 
shape, form, space, intent, and oth- 
er elements are included using direct 
_ observation, life figure studies, and 
invented and conceptual imagery. 

_ The course refers to contemporary 
and historic practice from many 
sources and traditions. A portfolio 
review is required before credit is 
transferred into the MassArt BFA 
program. Prerequisite: Drawing for 
the First Time or basic college level 
drawing course. 

SFDN I160X 3CR 

Section 02: Tue, 6:30-10pm 
Janet Monafo 

Undergraduate Course Fee: $890 


FORM IN SPACE 

This course introduces issues 
central to thought and practice in 
three-dimensional art and design. 
Understanding form and space re- 
lationships is essential to sculptors, 
architects, and industrial design- 
ers as well as to contemporary 2D 
artists, illustrators, and graphic 
designers. Students explore elements 
of three-dimensional forms (scale, 
volume, mass, and space) and learn 
to creatively investigate form and 
position in space using a range of 
materials and building techniques. 
Many students use this course to 
diversify their visual arts experience 


and build their portfolios. A portfo- 
lio review is required before credit 
is transferred into the MassArt BFA 
program. 

SFDN I61X 3CR 

Section 01: Thu, 6:30-10pm 
Josephine Pergola 

Undergraduate Course Fee: $890 


DRAWING WITH COLOR 

Drawing with Color builds on the 
lessons of Drawing Fundamentals, 
taking line, form, and space into the 
realm of color. Issues such as mark 
making, movement, composition, 
conditions of light, content, and self 
expression are explored in regard to 
how they define and are defined by 
color. A portfolio review is required 
before credit is transferred into the’ 
MassArt BFA program. Prereq- 
uisite: Drawing Fundamentals or 
basic college level drawing course 
equivalent. 

SFDN IX7 3CR 

Section 01: Mon, 6:30-10pm 
Christopher Sullivan 
Undergraduate Course Fee: $890 


VISUAL ISSUES 1 

This course investigates topics 
fundamental to all disciplines of 

art and design. Concepts explored 
include composition, space, content, 
and color. Projects explore mate- 
rials, media, presentation skills, 
traditional and digital technolo- 
gies, and historical and contempo- 
rary contexts for art and culture. 
Assignments progressively define 
and articulate subjective interests, 
expressive ideas, and visual affini- 
ties. A portfolio review is required 
before credit is transferred into the 
MassArt BFA program. 

SFDN 162X 3CR 

Section 01: Mon, 6:30-10pm 

Juan Ormaza 

Undergraduate Course Fee: $1,030 


FAGU ITY. 


Nancy Cusack is Professor of Studio Foundation and 
Drawing Coordinator at MassArt. Her recent exhibi- 
tions include: National Gallery of Costa Rica, solo 
show “Lineas Paralelas”, 2008; “Selections”, MassArt, 
Bakalar Gallery, 2008; ANA 35, Holter Museum, Hel- 
ena, Montana, 2007. Her work has also been in earlier 
shows including the Museum of Fine Arts, Boston, the 
Fuller Museum, Los Gatos Museum, CA and is in private 
and institutional collections. She holds a BA from 
Boston College and a master’s degree in Expressive 
Therapies from the Institute for the Arts and Human 
Development at Lesley University. 


Trintje Jansenis Associate Professor of Art Educa- 
tion at MassArt. She holds a BFA from Boston Univer- 
sity and an MEd from Antioch University. She is also 
Gallery and Education Director for the Project Art 
Center in Cambridge, MA. She has exhibited nation- 
ally and Canada. 


Janet Monafo has received numerous grants for paint- 
ing. Solo exhibitions include the Allan Stone Gallery 
and Sherry French Galleries, NY. She has also exhibited 
at the American Academy and Institute of Arts and 
Letters in NY, the National Academy of Design, NY; 

The Fuller Museum and the DeCordova Museum. Her 
work is in public collections including the Allan Stone 
Gallery, Arkansas Art Center and the Delaware Art Mu- 
seum. She holds a BA from Regis College and studied 
at MassArt. 


Juan Ormazais Associate Professor of Studio Founda- 
tion at MassArt. He received a BFA at the National 
School of Art “La Esmeralda,” Mexico and an MFA from 
Alfred University. His work is in numerous collections 


Josephine Pergola is a sculptor and professional furni- 
ture maker. She has exhibited at the Artists Foundation 
Gallery, Bard College Gallery, and the Lillian Immig Gal- 
lery at Emmanuel College, among other New England 
galleries, and is a custom cabinet maker at Richmond 
Furniture in South Boston. She has a BFA from MassArt 
and an MFA from Bard College. 


Christopher Sullivan holds a BFA from MassArt 

and an MFA from the San Francisco Art Institute. He 
studied painting and art history in Tuscany, Italy. His 
exhibitions include: Flywheel Gallery, Easthampton, 
MA; Cambridge Art Association National Prize Show, 
and San Francisco Arts Commission Gallery. 


Conveying a message, branding a project, illustrating a story 
- learning the conceptual and formal skills needed to find 
solutions to complex visual and textual design problems are 
at the heart of MassArt's design programs. 


GRAPHIC DESIGN 


-MENTS OF DESIGN 
This is an essential beginners’ class 


for anyone exploring a career in the 
graphic arts or preparing a portfolio 
for the Graphic Design Certificate. 
Students learn fundamental design 
concepts and explore line, shape, 
form, value, color, and texture, 
while developing the ability to use 
organizational principles such as 
proportion, repetition, contrast, 
rhythm, scale, and hierarchy. 
Prerequisite: basic drawing skills. 
(Note: this course is not for credit 
in the GDC program.) 

CDGD 2X9 3CR 

Section 01: Mon, 6:30-10pm 
Peter Thibeault 

Undergraduate Course Fee: $890 
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UNDATIONS OF 

GRAPHIC DESIGN 

This course introduces visual 
principles as the basis of graphic 
design communication and elements 
and issues of visual language. The 
manipulation of graphic form to 
convey meaning, strategies for idea 
generation and development of 
unique concepts, and the designer’s 
role as visual storyteller is covered. 
Prerequisites: drawing skills or 
Elements of Design or other basic 
design course. 

CDGD 203 3CR 

Section 01: Tue, 6:30-10pm 
Gunta Kaza 

Section 02: Tue, 6:30-10pm 
Heidi Hurley 

Undergraduate Course Fee: $890 


TYPOGRAPHY 

A study of the design and use of 
basic letter forms, typographic 
contrast, hierarchy of information, 
major type families and charac- 
teristics, history of design, and 
typographic grids. Students build 
skills for the art of typesetting and 
typographic layout, and for expres- 
sive typography and conceptual 


Gianna Ericson, Graphic Design Certificate 
Program, Final Portfolio 
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| thinking. Prerequisites: Foundations 
_ of Graphic Design and working 

- knowledge of InDesign (or Quark 
XPress), Photoshop, and Illustrator. 
- CDGD 201 3CR 


| Section 01: Mon, 6:30-10pm 
| Alisa Aronson 
| Section 02: Tues, 6:30-10pm 


Nancy Goulet 


| Undergraduate Course Fee: $890 


INTERMEDIATE TYPOGRAPHY 


_ An application of typographic 
| principles to applied communica- 


tion design projects of moderate 


- complexity. Students strengthen 


skills in building typographic 
relationships and detail, creating 
sophisticated typographic layouts, 
including dynamic use of the grid, 
and employing type use and choice 
for creating expressive, conceptually 


_ based typographic design. Prereq- 


uisites: Foundations of Graphic 
Design, Typography, Graphic Design 
1, working knowledge of InDesign, 


~ Photoshop, and Illustrator. 


CDGD 202 3CR 

Section 01: Wed, 6:30-10pm 
Sara Eisenman 

Section 02: Wed, 6:30-10pm 
Patrick Ciano 

Undergraduate Course Fee: $890 


GRAPHIC DESIGN 1 

The course explores the formal ele- 
ments of design including composi- 
tion, color, texture, and shape in the 
form of applied visual problem-solv- 
ing exercises in which typography 
and meaningful concept are added 
in order to shape the work into 
effective graphic design communica- 
tions. Prerequisites: Foundations of 
Graphic Design, Typography, and 
working knowledge of InDesign, 
Photoshop, and Illustrator. 

CDGD 2X4 3CR 

Section 01: Thu, 6:30-10pm 

Dan Vlahos 

Section 02: Thu, 6:30-10pm 

Paul Wang 

Undergraduate Course Fee: $890 


GRAPHIC DESIGN 2 

An application of design and ty- 
pographic principles, and type/im- 
age integration to communication 
design projects of moderate and 
increasing complexity. Emphasis is 
on development of strong concepts 
which communicate persuasively 
and effectively integrate type and 
image. Prerequisites: Foundations 
of Graphic Design, Typography, 
Graphic Design 1, working knowl- 
edge of InDesign, Photoshop, and 
Illustrator. 

CDGD 310 3CR 

Section 01: Thu, 6:30-10pm 
Thomas Briggs 

Undergraduate Course Fee: $890 
Graduate Course Fee: $1,715 


PRINT PRODUCTION 

An introduction to the basics 
involved in print production for 
graphic designers, including ter- 
minology and methods, acquiring 
print cost estimates, what it means 
to “preflight” work, font manage- 
ment, and color use in print produc- 
tion. Prerequisites: Graphic Design 
2 and design software knowledge or 
permission of the instructor. 

CDGD 328 1.5CR 

Section 01: Sat and Sun, 9:30am— 
4:30pm (Nov 7, 8, 21 and 22) 
Jason Fairchild 

Undergraduate Course Fee: $515 
Graduate Course Fee: $927.50 


GRAPHIC DESIGN 3 

Concept and design skills are ap- 
plied to the development of various 
visual systems. Emphasis is on 
critical thinking, concept develop- 
ment as a process, and research and 
marketing methodologies. Students 
focus on the development of a 
unique personal voice in the design 
process and refinement of typo- 
graphic detail to achieve a higher 
level of typographic sophistication. 


See our website MassArt.edu/ce for updates and current information. 


MassArt’s graphic design department 
offers students the opportunity to gain 

a deeper understanding of the elements 
and possibilities of graphic design through 
classes and a certificate program that are 
both accessible and rigorous. Elements of 
Design provides an essential grounding in 
the basics of visual form. In Foundations 
of Graphic Design, students build on this 
fundamental understanding to learn how 
drawings and designs can effectively 
communicate ideas. More advanced 
classes build skills in graphic design 
concepts, typography, and layout. 


Prerequisites: Graphic Design 1 
and 2, Typography and Intermedi- 
ate Typography; for GDC program 
students: Intermediate Portfolio. 
CDGD 311 3CR 

Section 01: Thu, 6:30-10pm 
Robert Davison 

Undergraduate Course Fee: $890 
Graduate Course Fee: $1,715 


INTERACTIVE DEVELOPMENT 
A reinforcement of the student’s 
technical knowledge of develop- 
ing graphical user interfaces using 
industry-standard Web develop- 
ment applications. Current and 
future directions of Web interac- 
tivity are addressed, with a focus 
on cross-platform development, 
browser compatibility, bandwidth 
limitations, and the integration of 
dynamic content. Prerequisites: 
basic familiarity with Adobe Flash 
and working knowledge of Adobe 
Photoshop and Illustrator, Graphic 
Design 2, and Interaction Design. 
CDGD 207 I.5CR 

Section 01: Mon, 6:30-10pm 
(Sep 14—Nov 2) 

Instructor tba 

Undergraduate Course Fee: $515 


GRAPHIC DESIGN (cout.} 


INTERACTION DESIGN 

This course introduces current con- 
cepts, methods, and technologies 
employed in the design of interac- 
tive media. Subjects of study include 
defining user and site requirements, 
managing information complexity, 
and designing visual interfaces that 
are usable and testable. Assign- 
ments address design problem 
solving within screen-based projects 
developed for various content, 
needs, and audiences. Prerequisites: 
Graphic Design 1, Typography, 
Graphic Design 2, working knowl- 
edge of InDesign, Photoshop, and 
Illustrator. 

CDGD 330 3CR 

Section 01: Tue, 6:30-10pm 
Keegan Rooney 

Undergraduate Course Fee: $1,030 
Graduate Course Fee: $1,855 


New Online Typography Course 
GOURMET TYPOGRAPHY 
ONLINE 

Take control of your type instead 
of letting it control you! RGD 
Ontario presents this master class 
geared towards design profes- 
sionals and type enthusiasts of all 
skill levels. This session focuses on 
learning and applying the typo- 
graphic skills and aesthetics rarely 
taught in schools, or fully under- 
stood by professionals. Learn how 
to “see” like you’ve never seen 
before. Topics covered include: the 
ten worst typographic typos, mas- 
tering typographic details, kerning 
demystified, what makes a good 
typeface. This class does not count 
for credit in the Graphic Design 
Certificate program. 

CDGD 208 3CR 

Section 01: Online, Sep 21—Dec 4 
Ilene Strizver 

Undergraduate Course Fee: $890 


IDENTITY AND BRAND DESIGN 
Consistent and provocative design 
(identity and brand) affects the ex- 
perience of an audience. Students in 
this class will complete an in-depth, 
fully developed “brand design” to 
add to their portfolio. Each student 
develops an idea for a consumer 
business, and begins by exploring 
identity, analyzing business goals 
and audience, then proceeds to 
create an entire suite of “brand” 
materials, including business 

and marketing communications, 

an online presence, signage and 
environmental design, and product 
and packaging design, creating an 
entire experience for a customer or 
client that is unique, engaging, and 
memorable. Prerequisites: Typog- 
raphy, Graphic Design 1, Graphic 
Design 2, Intermediate Typography. 
(Graphic Design students: Interme- 
diate Portfolio required.) 

CDGD 307X 3CR 

Section 01: Mon, 6:30-10pm 
Christopher DiMarzo 
Undergraduate Course Fee: $890 
Graduate Course Fee: $1,715 


INTERMEDIATE PORTFOLIO 

For Graphic Design Certificate 
students only 

Students build an entry-level pro- 
duction portfolio based on studio 
assignments and visits by work- 
ing professionals demonstrating 

a synthesis of program learning 
thus far: application of design and 
typographic principles, and type/ 
image integration. Emphasis is on 
portfolio presentation and verbal 
presentation skills. Final panel 
presentation determines whether the 
student progresses to the next level 
of the certificate program. Open 
only to certificate students who 
have completed all six prerequisites 
for Interaction Design. 

CDGD 370X 4CR 

Section 01: Tue, 6:30-10pm 

Jeff Stone 

Undergraduate Course Fee: $1,540 


FINAL GRAPHIC DESIGN 
PORTFOLIO 

For Graphic Design Certificate 
students only 

Students prepare a portfolio for 

a job search that demonstrates 
professional competence in design, 
concept, technical skills, and craft 
and meets high standards of excel- 
lence. New projects are combined 
with project revisions to create 

a comprehensive, market-ready 
portfolio presentation reflecting 
each student’s best and unique 
capabilities. Open only to certificate 
students who have completed or 


will concurrently complete all other | 


certificate requirements. 

CDGD 420X 4CR 

Section 01: Mon, 6:30-10:30pm 
Resa Blatman 

Undergraduate Course Fee: $1,540 


ILLUSTRATION 


ART OF THE COMIC BOOK 
This course covers many success- 


ful methods for developing a series 
of drawings and words into comic 
book form. Participants compose 
several short comic strips that ex- 
plore different narrative techniques, 
and learn how to format comic 
book panels to create a variety of 
moods, emotional rhythms, and 
passages of time. Comic book 
pages, newspaper funnies, sections 
of graphic novels, and other forms 
of “sequential art” serve as a guide. 
Students are presented with the 
basic drawing tools for cartoon- 
ing, as well as important secrets for 
creating a successful page layout. 
Personal expression within the 
medium is the overall focus of the 
course. Basic drawing and writing 
skills are helpful. 

CDIL 2X6 3CR 

Section 01: Wed, 6:30-10pm 
David Marshall 

Undergraduate Course Fee: $890 


’ 
| 


| SPOOKY ILLUSTRATION 

_ This course explores 100 years of 

| spooky-themed illustration, from 
vintage greeting cards to snowboard 
_ art, and gives students experi- 

» ence working in the “scary art” 

» field. Among the works studied 

are children’s book illustrations, 

- from the Brothers Grimm, Arthur 

| Rackham, and Maurice Sendak to 

_ Edward Gorey, Tim Burton, and 
Gris Grimly, and horror comics, 

| from the notorious EC titles of the 
1950s to modern anthologies such 
as Doomed. Assignments include a 
_ graphic novel adaptation of Stephen 
. King’s short story, “One for the 
Road”; constructing an oversize 

3D mask and spook show prop for 
a monster mask; and creating full- 
color storybook illustrations as well 
as images for multiuse merchandise 
licensing (e.g., greeting cards, ap- 
parel, 3D products). Basic drawing 


and painting skills are required. 
CDIL 312 3CR 

Section 01: Tue, 6:30-10pm 
Mark Reusch 

Undergraduate Course Fee: $890 
Graduate Course Fee: $1,715 


PAINTING FOR ILLUSTRATORS 
This course is for students inter- 
ested in developing their painting 
skills for illustration. Using acrylics, 
which are fast drying and flexible 
as a medium, students will focus 

on developing observational skills 
and their own approach to painting. 
Working from observation (using 
objects and photographs), we will 
concentrate on how to create con- 
vincing imagery and develop visual 
narrative. All levels are welcome. 
CDIL 308 3CR 

Section 01: Mon, 6:30-10pm 
Carol O’Malia 

Undergraduate Course Fee: $890 
Graduate Course Fee: $1,715 


i 


Photo: Calin Gwen 


EXPERIMENTAL ILLUSTRATION 
This class teaches a variety of 

new techniques for telling visual 
stories. Working in mixed media, 
students use a range of tools that 
help break the 2- and 3D plane 
and allow working in an abstract 
and conceptual way. Techniques 
covered include media transfers, 
collage, distressing, screen printing 
(an overview), working with found 
as well as with 3D objects, and 
photographing 3D pieces. Through 
continuous experimentation and 
looking at mixed media artists 

of the past and present, this class 
exposes students to interesting pos- 
sibilities that they can use in their 
own work. Basic drawing skills and 
openness to experimentation are 
required. 

CDIL 307 1.5CR 

Section 01: Tue, 6:30-9:30pm 
(Sep 15—Nov 3) 

Bob Maloney 

Undergraduate Course Fee: $440 
Graduate Course Fee: $852.50 


See our website MassArt.edu/ce for updates and current information. 


ILLUSTRATING CHILDREN’S 
BOOKS 

Explore imagery in children’s book 
art from concept to character 
development, drawing to design, 
and media application to finished 
execution. The class surveys the 
genres and mediums in the market 
today and develop drawing and 
design skills to interpret and com- 
municate words and ideas through 
imagery, pacing, and text interpreta- 
tion. Assignments include illustrat- 
ing children’s poems, picture books, 
and folk tales. Students work in a 
wide range of media from gouache 
and acrylic to colored pencil and 
collage. 

CDIL 306 3CR 

Section 01: Thu, 6:30-10pm 
Michele Noiset 

Undergraduate Course Fee: $890 
Graduate Course Fee: $1,715 


GRAPHIC DESIGN AND 
IDLUSTRATION FACULTY 


Alisa Aronson is Principal and Creative Director of Alisa 
Aronson Graphic Design and Coordinator of the Graphic 
Design Certificate Program. She holds a BA from Brown 
University and a Graphic Design Certificate from MassArt. 
Her design awards include a Bronze Medal in the 2005 

Case (Council for Advancement and Support of Education) 
District 1 Competition. She is the former Designer/Design 
Director for the Massachusetts Society for the Prevention of 
Cruelty to Children. 


Resa Blatman is the proprietor of Blatman Design, a 
graphic design and fine art studio. She holds a BFA from 
MassArt. Her projects include exhibit panels for The Tech 
Museum of Innovation in San Jose, California, book cover 
designs and interactive design and web sites. Her work is 
featured in design publications including the Typographics 
series and Sight for Sound. 


Thomas Briggs is Assistant Professor of Graphic Design 

at MassArt, Visiting Lecturer, The Media Lab at MIT anda 
Partner with Theurer Briggs Design. He holds a BFA from 
MassArt and an MFA from Rochester Institute of Technology. 
He has received an Award of Excellence from AIGA, the Art 
Directors Club of Boston and the Creative Club of Boston. 


Patrick Ciano is Principal and Creative Director at Ciano 
Design, Boston. He holds an MFA and BFA from Arizona 
State University and is the former Senior Design Associ- 
ate for Rick Horton Design in Boston. Ciano specializes in 
corporate and institutional communications, advertising 
and publications. His clients include: Harvard University, 
The Rouse Co., Beacon Properties, The Boston Conserva- 
tory and Lesley College. 


Rob Davison is creative director for The MathWorks. He 
was previously Director of Creative Services, Northeastern 
University; Principal, Davison Design and Design Direc- 

tor for Philip Johnson Associates. He received a BFA from 
Massachusetts College of Art and Design; and an MFA from 
Boston University. He attended the Brissago Program based 
in Switzerland through Yale University, and continued stud- 
ies at Harvard University and Maine College of Art. Awards 
include: AIGA, Webby Awards, ID Magazine International 
Design Review, How Magazine, Print Magazine, UCDA, CASE, 
Type Directors Club. 


Christopher DiMarzo is Senior Designer at Encompass 
communications. He holds a BA from The Art Institute of 
Boston, has published in American Corporate Identity ‘99 
and was recognized by the Society for Marketing Profes- 
sional Services. 


Heidi Hurley is an art teacher and freelance graphic de- 
signer. She holds a BFA and MSAE from MassArt. 


Gunta Kaza is Associate Professor of Graphic Design at 
MassArt. She holds a BFA from the Center for Creative | 
Studies, College of Art and Design, and is a visiting lecturer | 
at Boston University and Northeastern University, and a | 
guest critic at Yale University. 


Sara Eisenman began her career in New York at Alfred A. | 
Knopf, first as a staff book designer and then art director. 
She came to Boston as director for Houghton Mifflin’s Trade 
and Reference list and then was Art Director and later Cre- 
ative Director at Beacon Press. 


Jason Fairchild is an artist and graphic designer who began | 
his career as a commercial printer in the late 1980s. In the 
mid 90s, he transitioned from printing to graphic design, 
eventually becoming senior design of Hobbamock Design. 
He is currently staff designer and pre-press manager of 
Recycled Paper Printing, Inc. 


Nancy Goulet holds a Bachelor of Arts in Communication 
and English Journalism from the University of New Hamp- 
shire and is a graduate of the Graphic Design Certificate 
Program at MassArt. She is currently a professional advisor . | 
to the Graphic Design Certificate Program. Goulet is the 
principal of studio;wink (studiowink.com). Clients include 
Cengage Learning, Davis Publications, Bedford/St. Martin's, . 
and Pearson. She has earned awards from HOW magazine, . 
GD USA, Bookbuilders of Boston and is a columnist for Com- 


munication Arts magazine. 


Robert Maloney holds a BFA (honors) from MassArt. He is a 
member of and exhibits regularly with the Copley Society of 
Art, Boston, and his work is in private collections in the US, 
Germany, and Luxembourg. (robert-maloney.com) 


David Marshall is a comic artist and commercial artist 
creating visual solutions for print and web including web de- 
velopment, illustration, design, production, and animation. 
Marshall has a BFA in Illustration and Design from MassArt. 
(illdave.com) 


Michele Noiset earned her degree in illustration from the 
Rhode Island School of Design. She has been working as a 
freelance illustrator for over twenty-five years. Her clients 
have included national book publishers, magazines and ad 
agencies. She also licenses her artwork on products and has 
had successful ornament and greeting card lines. She is cur- 
rently working on a picture book titled “17 Christmases.” 


Carol O’Malia has a BFA in Illustration from the Rhode 
Istand School of Design and an MFA in Painting from 
UMass Dartmouth. She worked commercially as an illustra- 
tor, and currently shows her fine art paintings in galleries 
nationwide. Her work is in numerous corporate and private 
collections. (omalia.com) 


) Mark Reusch (Mister Reusch) is an award-winning illustra- 

_tor and 1995 MassArt BFA graduate. He's created hundreds 

_ of illustrations for the Boston Phoenix, as well as for clients 

| including Harmonix, Burton Snowboards, Stride Rite, The 

‘ Boston Globe, and many more. His work has been featured 
in the recent books Art of Modern Rock, SWAG 2, Blower, 

. and upcoming books about burlesque posters and rock art. 

' Reusch exhibits his paintings throughout the country. 


6:05...CLOTHES 


Keegan Rooney is an information architect and user 

_ interface designer. An outstanding student, his portfolio was 
featured in Business Week's “Top Innovation and Design 

- Schools.” He has almost 15 years experience in commu- 6:14... FRONT DOOR | 

nications engineering and design. Rooney received a BFA reas a 
from MassArt and studied computer science at Worcester ‘je " 

Polytechnic Institute 


Jeff Stone is principal of Stone Design Associates in West- 
- borough, MA specializing in corporate identity and market- 
: ing design for high-tech companies. He has a BFA from the 
| University of Massachusetts, Amherst. 


ilene Strizver, founder of The Type Studio, is a typographic 

- consultant, designer, writer and educator specializing in 

all aspects of visual communication from the aesthetic to 
the technical. Ilene formerly was the Director of Typeface 
Development for International Typeface Corporation, where 
she developed more than 300 notable text and display 
typefaces. Her book, Type Rules! The Designer's Guide to 
Professional Typography, has received numerous accolades 
from the type and design community. Her clients include 
Agfa Monotype, Linotype, Adobe, Haband, Nassau Guardian, 
Johnson & Johnson, and bethere.com. 


Peter Thibeault is an industrial designer and Principal at 
Thibeault Design, Inc. He holds a BFA from Rhode Island 
School of Design and attended the Graduate Studio Program 
in Fine Arts at the University of Rhode Island. His awards 
include: Ist Annual Bronze Bean Award, Boston IDSA; Finalist: 
Best of Show Award, “The Glorified Goblet,” Signature Gal- oN hath ee 
lery; Award of Excellence, “Furniture of the ‘90's” exhibition, 6:16..$0 BEGINS DAILY ROUTINE OF RACING GPS TO WORK . WOO HOO 


Houston. He has also exhibited at the DeCordova Museum. 


Dan Viahos is Creative Director at Shepley Bulfinch where Vincent Arnone, student, Art of the Comic Book, My Story, Day 2 


he develops brand identity and environmental design. After 
receiving his BFA from MassArt, he worked as a designer/ 
art director at Arnold Worldwide developing materials for 
clients such as Volkswagon of America, Fidelity, Vonage and 
Radio Shack. His awards include Best of Show at the HATCH 
awards and his work was featured in HOW Magazine. 


Paul Wang is a freelance designer and senior designer at 
Continuum, Boston, MA. He holds a BA from Tufts Univer- 
sity, a BFA from California College of Arts and attented 
the Utrecht School of the Arts in the Netherlands and the 
School of the Museum of Fine Arts, Boston. 
(brandnewdesign.com) 


See our website MassArt.edu/ce for updates and current information. 


IMAGE PROCESSING WITH 
ADOBE PHOTOSHOP 

This course introduces Photoshop 

as an image processing tool. Stu- 
dents learn to digitize and manipu- | 
late scanned color and grayscale 
images using Photoshop’s basic | 
tools and filters. Prerequisite: Basic | 
Macintosh skills. | 
CDGD 308 I.5CR 

Section 01: Sat and Sun, 10am— 
4:30pm (Oct 17, 18, 24, 25) 

Azriel Shiloh 

Undergraduate Course Fee: $515 _ 
Graduate Course Fee: $927.50 


ADVANCED PHOTOSHOP AND 
ILLUSTRATOR: WELL BEYOND 
THE BASICS 

This quick-paced, creative, prob- 
lem-solving class helps students 

: become power users of Photoshop 


Computer and digital skills are increasingly integral to all art forms. MassArt's and Illustrator. Through demonstra- 
computer arts and web design classes offer a range of opportunities to learn tions and experimentation, students 


: : : 8 : | he individual hs of 
software with an emphasis on creative applications that can be applied to bres 

: : each package and how they work 
different disciplines. 


COMPUTER ARTS 


INTRODUCTION TO COMPUTER 
DESIGN WITH THE ADOBE 
CREATIVE SUITE 

Discover the synergy between 
Adobe Illustrator, Photoshop, and 
InDesign with course work based 
on a real-life project. Each program 
is approached as a specialized 

tool: Illustrator for creating digital 
illustrations and graphics for the 
web; Photoshop for editing images 
and creating special effects for web, 
broadcast, or print design; and In- 
Design as a desktop application. We 
will also review the challenges of 
producing “best practice” format- 
ting solutions for seamless integra- 
tion between graphics creation and 


desktop publishing applications and 
the protocol for saving work from 
Macs to PCs. 

CDGD 319 3CR 

Section 01: Mon, 6:30-10pm, 

Sep 14-—Dec 7 

Brian Lucier 

Undergraduate Course Fee: $1,030 
Graduate Course Fee: $1,855 


ADOBE ILLUSTRATOR 

This hands-on course introduces 
Adobe Illustrator, a primary tool 
for illustration and design layouts. 
Emphasis is on learning essential 
tools and techniques to create and 
work with new images, but students 
may also work on existing images. 
Prerequisite: basic Macintosh skills. 
CDGD 316 I.5CR 

Section 01: Sat and Sun, 10am— 
4:30pm (Sep 26, 27, Oct 3, 4) 
Azriel Shiloh 

Undergraduate Course Fee: $515 
Graduate Course Fee: $927.50 


together as a cohesive whole. As- 
signments reflect real-life scenarios ; 
and are based on personal goals. 
Usage for print and web will be 
discussed in-depth. Prerequisites: an 
intermediate understanding of each 
program. Students should bring two 
CDs and two USB flash drives or a 
small Firewire/USB external drive 
for backup. A notebook, some pho- 
tos, and a bag lunch are also useful. 
CDGD 327 1.§CR 

Section 01: Sat and Sun, 10am- 
4:30pm (Nov 14, 15, 21, 22) 
Andreas Randhahn 

Undergraduate Course Fee: $515 
Graduate Course Fee: $927.50 


| DESIGNING WITH INDESIGN 
This hands-on, intensive course 

' introduces students to InDesign as 
a powerful combination of tools 

_ for graphic design. Topics progress 
from creating single and multi-page 
documents with master pages, pal- 
| ettes, and layers, to using drawing 

' tools and imported graphics and 
links, to preflighting, packaging, 
PDF files, and how InDesign inte- 
grates with Photoshop and Illustra- 
tor. New InDesign features will also 
be covered. Macintosh and OS X 

_ familiarity are required. Basic- to 

_ intermediate-level graphic design 
skills are strongly recommended. 
CDGD 324 I.5CR 

Section 01: Sat and Sun, 10am-— 
4:30pm (Oct 17, 18, 24, 25) 

Alex McWhinnie 

Undergraduate Course Fee: $515 
Graduate Course Fee: $927.50 


FLASH INTERACTIVE DESIGN 


This is an introductory computer 
animation workshop that covers the 
user interface, tools, and techniques 
specific to Macromedia’s Flash 
software. Topics include: basic 

key frame animation principles, 
vector graphics, tweening, graphic 
symbols, buttons and movie clips, 
and simple actions for interactivity. 
Learn to trace, edit, animate, and 
tile import bitmap images. Strong 
computer skills required. Experi- 
ence with vector graphics (Illustra- 
tor) is helpful. This class is useful 
for designers who want to learn 
animation, and for programmers 
who want to focus on aesthetics 
and learn the Flash drawing and 
animation tools. 

CDGD 309 1.5CR 

Section 01: Sat and Sun, 
10am—4:30pm (Sep 12, 13, 19, 20) 
Violet Byrd 

Undergraduate Course Fee: $515 
Graduate Course Fee: $927.50 


WEB DESIGN 


INTRODUCTION TO WEB DESIGN 
This is a practical class teaching 
web design from the ground up. 
Students create their own website, 
starting by clarifying the goals 

for their site, then learn common 
web production processes includ- 
ing basic HTML; page layouts; 

site maps; interface elements in 
Photoshop (such as web-optimized 
images, buttons, and titles); and 
techniques to smooth the workflow 
(Templates, Cascading Style Sheets 
(CSS), etc). Designs are fleshed 

out using students’ own text and 
images, and the site, complete with 
links, is assembled in Dreamweaver. 
Prerequisites: Photoshop or Illustra- 
tor, or the written permission of the 
instructor. 

CDGD 318 3CR 

Section 01: Tue, 6:30-10pm 

(Sep 15—Dec 1) 

Section 02: Thu, 6:30-10pm 

(Sep 17—Dec 3) 

Camilo Ramirez 

Undergraduate Course Fee: $1,030 
Graduate Course Fee: $1,855 


DREAMWEAVER 

This overview of the industry- 
standard program for website 
design and production covers basic 
HTML, web-safe color, web-ready 
images, layout, navigation, content, 
and principles of information 
design. Strong computer skills 
required. 

CDGD 3020 4CR 

Section 01: Wed, 6:30-10pm 

(Sep 16—Oct 21) 

Alex McWhinnie 

Undergraduate Course Fee: $515 
Graduate Course Fee: $927.50 


COMPUTER ARTS AND 
WEB DESIGN FACULTY 


Violet Byrd is a photographer and animator. She has 
lectured on creative new media and interactive design 
for web broadcast at the Art Institute of Boston, Lesley 
University, New England School of Art and Design, 
Suffolk University and the Harvard University Summer 
School. (violetbyrd.com) 


Brian Lucier js Art Director for Interactive/Print at 
Fidelity Investments and received a BFA from MassArt 
with a concentration in computer graphics and color 
theory. He also received certification in Flash from 
American Graphic Institute and Cyber Solutions. He is 
former Creative Director and Owner of Lucier IIlustra- 
tion & Design (lid.com). He is the recipient of numerous 
awards including the Mary T. Holland Competition for 
Creative Excellence. 


Alex McWhinnie has a Bachelor of Design and Tech- 
nology and a Master of Design from the University 

of Western Sydney, Australia. He taught multimedia 
design at Central Queensland University, Sydney 

and currently teaches computer classes at the New 
England Institute of Art, Boston. He created a visual 
identity and website design for brunosuperduluxe.com. 
(alexmcwhinnie.com) 


Camilo Ramirez js a photographer and graphic design- 
er. He has a BFA from Florida International University, 
an Associate of Arts in Computer Graphics from the 
International Fine Arts College and MFA from MassArt. 
He taught classes on topics related to contemporary 
graphic design and software at Miami Dade College 
and has participated in numerous group exhibitions in 
Florida as well as a solo exhibition “Between Realities,” 
Books and Books, Coral Gables, FL. 


Andreas Randhahn js a Designer, Illustrator, and Web 
Designer who holds a BFA from University of Mas- 
sachusetts, Dartmouth and an MFA from MassArt in 
Illustration. His clients include: Pepsi, Gillette, Dream- 
works, and Reebok. 


Azriel Shiloh js an exhibit designer at the Museum of 
Science, Boston, and holds a BFA from MassArt. He has 
developed a number of large, permanent exhibits and 
designs and produces graphics for displays, posters 
and multi-media applications. 


ARCHITECTURAL DESIGN 


ing skills through exploration in 
various media using architectural 
contexts. The course introduces 
students to multiple drawing 
techniques. Attention is given to 

3D material rendition, construction | 
means, form characteristics through | 
measuring, and documentation and | 
transformation into 2D draw- | 
ing. Freehand and hard-line hand 
drawing is explored including plan, 
section, elevation, axonometric, 
isometric, and perspective. 
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Section C1: Mon, 6:30-10pm 
Julie Carbin 

Undergraduate Course Fee: $890 
ALSO SEE 

History of Modern Architecture 
(History of Art); The Fine Art of 
Furniture Design (Wood) 


IC ATION 
RICATION 


There’s a mosaic renaissance hap- 
pening today in the world of public 
art and building decoration. Mosa- 
ics are an ideal art form for creating 
large works of permanent public 
art. Groups and communities often 
work together to create mosaic 
murals for interior and exterior 


walls. Work with Boston muralist 
and mosaicist Joshua Winer to learn 


REG EE 


Of. ip : all the steps involved in creating a 
LONER LUMEN, 


mosaic mural, starting with design, 
then creating the actual mosaic 


working with a range of mosaic 
materials and methods. Materials 
include ceramic tile, glass mosaics, 
and mixed permanent media like 
shells and stones. Installation will 
be done with thin-set mortar. The 
mosaic will be finished with a range 
of hand-colored grouts. This class 


ing. 


is suited to artists with the follow- 
ing interests: painting, ceramics, 
architecture, interior design. 
EDAD 206 3CR 

Section 01: Wed, 6:30-10pm 
Joshua Winer 

Undergraduate Course Fee: $890 


INDUSTRIAL DESIGN 


INTRODUCTION TO 

INDUSTRIAL DESIGN 

This course introduces the de- 

sign process and problem solving 
techniques used in industrial design, 
and covers the tasks required for re- 
search, preliminary concept sketch- 
ing, design refinement, presentation, 
and fabrication possibilities. Both 
media and drawing techniques and 
basic scale model making are ad- 
dressed. No prerequisites. Industrial 
Design Certificate students: This 
course may satisfy the DE200 
Design Process requirement pending 
approval. 

EDID 2X2 3CR 

Section 01: Tue, 6:30-10pm 
Richard Keohan 

Undergraduate Course Fee: $890 


re, in design and practice, is a social art, and 

benefit from a direct understanding of materials, 

S ems, and fabrication processes. Professional and 
ducation’s architecture coursework mirrors the © 
MassArt's architecture degree programs, including 
sssional BFA and the professional master’s. Students 
design, modeling, construction, fabrication, history, 
ind develop skills in technical and freehand drawing. 
e modeled after the collaborative and interdisciplinary 
| d in professional environments, and emphasize 
ith an understanding of ecology as the basis for 


DRAWING FOR DESIGNERS 

In the design fields, documentation 
and communication of ideas require 
fluency in the visual language of 
symbols and illustration. This 
course is about developing and 
refining the basics of this language, 
the “alphabet and grammar” used 
to communicate the characteristics 
of objects and systems. Through 
the exploration of various media 

in architectural or design contexts, 
students learn to apply what they 
have learned to objects and systems, 
allowing these to be easily under- 
stood and reproduced. 

EDID 2X0 3CR 

Section 01: Tue, 6:30-10pm 
Judith Anderson 

Undergraduate Course Fee: $890 


INDUSTRIAL DESIGN FORM 
Expressing ideas visually is an 
essential skill for designers. The 
purpose of this course is to teach 
students a vocabulary of form that 
can be used to express the function 
and meaning of their ideas. This is 


See our website MassArt.edu/ce for updates and current information. 


achieved through the exploration 
of objects and object vocabulary. 
Students develop and enhance com- 
munication skills, refine their two- 
and three-dimensional concepts, 
and improve their ability to realize 
projects. 

EDID 225 3CR 

Section 01: Mon, 6:30-10pm 
James Read 

Undergraduate Course Fee: $890 


FASHION DESIGN 


INTRODUCTION TO 

PATTERN DRAFTING. 

This course is an overview of pat- 
tern drafting and an introduction 
to clothing construction. Students 
explore the different methods of 
pattern making, from using the dart 
for fit to adding shape for fullness, 
and learn how to take body mea- 
surements for fit. Pattern drafting 
and construction techniques are 
then applied to an original design. 
EDFD 207X 3CR 

Section 01: Thu, 6:30-10pm 
Jennifer Varekamp 

Section 02: Tue, 6:30-10pm 
Donna Marie Cecere 
Undergraduate Course Fee: $890 


TAILORING 

This is an exploration of advanced 
construction and drafting methods 
for custom tailoring. Students learn 
how to design and construct a 
tailored ensemble using traditional 
methods that include pad stitching, 
foundation shaping, special lapel 
and collar treatments, and finishes. 
Prerequisites: Introduction to Cre- 
ative Fashion and Introduction to 
Pattern Drafting. 

EDFD 209X 3CR 

Section 01: Thu, 6:30-10pm 
Jayne Avery 

Undergraduate Course Fee: $890 


y 


COSTUME DESIGN 
This course is for fashion designers 


and studio artists interested in the 
art of costume design. Participants 
learn how to express ideas on paper 
using line, texture, color control, 
and figure type. Drawings eventu- 
ally incorporate psychological 

and social symbolism in theatrical 
performance genres such as circus, 
exotic dance, festival, masquer- 
ade, or fairy tale, or in characters 
developed from literature. The 
course briefly explores elements of 
historical and non-Western dress 
(Egyptian, Greek, and Middle East- 
ern). Students are given individual 
attention and consideration for skill 
level. Basic drawing and graphic 
skills (watercolor, pen/ink, tempera) 
are helpful. 

EDFD 2X3 3CR 

Section 01: Wed, 6:30-10pm 

Jill Thibault 

Undergraduate Course Fee: $890 


CH the Rack, 2009, 
Set the fable, 
(placemats) Cindy 
Wong, Fashion Design 
Certificate Program, 


U4ia: TEXTILE DESIGN 

U4ia is a powerful textile design 
program heavily used in fashion 
and interior design. This course 
covers the design process with 
U4ia, from inspiration to presenta- 
tion, and industry techniques for 
developing and marketing textile 
designs (such as developing repeats, 
creating colorways, incorporating 
scanned artwork into designs and 
texture mapping). Students use 
these techniques to create a collec- 
tion of coordinating prints includ- 
ing repeats, tonals, and knits. 
EDFD 208X 3CR 

Section 01: Wed, 6:30-9:30pm 
Meg Young 

Undergraduate Course Fee: $1,030 
ALSO SEE 

Clothing Construction (Fibers) 
Sculptural Knitting (Fibers) 


FACULTY 


Judith Anderson js Assistant Professor of Industrial Design | 
at MassArt. She is a former design engineer for General 
Electric, Industrial Design Research Associate, Helen Ham- “ 
lyn Research Centre in London and product designer/design 
support for In2it Design United, London, UK. She is skilled in 
graphic software and 2D/3D software. 


Jayne Avery holds a BFA from MassArt. She is former owner 
and designer of children’s clothing under various labels 
including Jayne Avery, Avery Boys, Avery Kids and private lax 
bels for specialty stores, department stores and catalogs. She 
received the Distinguished Alumni Award from The School 
of Fashion Design and has been published in Children’s Wear 
Digest and The Boston Globe, Kids’ Fashion Magazine. 


Julie Carbin holds a BFA in design from MassArt and a 
MArch from MIT. 


Donna Marie Cecere received her BFA from MassArt. She 

teaches in the Fashion Merchandising program at McIntosh 
College in New Hampshire. In 2006, she was head costumer 
for the North Shore Music Theatre in Beverly, MA.She was.) 
also proprietor and owner of Donna Marie's, an haute couture | 
boutique store specializing in bridal wear and formal attire. 


Richard Keohan js Assistant Professor of Industrial Design 
at MassArt. His work has been published in ID Magazine 
and Product Engineering and he has received awards from 
IR/100 and Creative Club of Boston. Mr. Keohan is the 
holder of US design and function patents, and is Principal of | 
Keohan and Hannon Industrial Designers. He earned his BFA ~ 
from the Rhode Island School of Design. : 


James Read js Associate Professor of Industrial Design at 
MassArt. He holds a BFA from Maryland Institute College | 
of Art and MFA from Rochester Institute of Technology in 
Industrial Design and Computer Graphics. His exhibitions 
include a One-Person Show at Art Studio Fuji, Firenze, Italy. 
He is owner of ReaDesign. 


Jennifer Varekamp js a freelance costume designer. She 
holds a BFA from MassArt and MEd from Harvard University 
and studied Fashion Design at the London College of Fashion. 

Ms. Varekamp provided costume work for the Steppenwolf 
Theatre in Chicago. She received the Martin Arts Connection #] 
Award and the Ronald William Lane Designer Award. 9 


Joshua Winer js an accomplished site specific artist 
and experienced educator. Over the last twenty years he 
has created more than 100 murals, mosaics, and works 
of public art in cities across the US and in France. Winer 
works in many media, and often collaborates with other 
artists, community groups, and schools. He holds a degree © 
in fresco painting from the Skowhegan School of Painting — 
and Sculpture, a BFA from Yale University, and a master’s in 
architecture from Harvard University. Goshuawiner.com) — 
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in Fine Arts 2D, students learn traditional techniques, but 
are encouraged to experiment with contemporary ideas 

in abstraction, assemblage, and environmental and mixed 
media. Through practice and critiques, students build 
skills and cultivate a distinct, personal style. 


PAINTING 


Begin painting in this exploration of 
new and traditional directions and 
techniques, primarily in oil. The 
basis of the course is studio work 
(including use of models), support- 
ed by lectures and demonstrations. 
Attention is given to color and 
composition theory, and the study 
of form, space, and light. Previous 
experience with drawing helpful. 


Section 03: Tue, 6:30-10pm 
(includes one Sat class, tba) 
Christopher Chippendale 
Undergraduate Course Fee: $890 


This studio class explores abstract 
painting through a range of as- 
signments. Discussions of modern 
and contemporary artists bring an 
historical perspective as well as a 
sense of immediacy to the work. 
Students choose either acrylic or oil 
paint and base their explorations 
on still life setups, photos, works by 
artists from the past, and imagina- 
tion. Prerequisite: some painting 
and drawing experience, or the 
permission of the instructor. The 
supply list will be reviewed on the 
first day of class. 


Section 02: Mon, 6:30-10pm 
(includes one Sat class, tba) 
Kayla Mohammadi 
Undergraduate Course Fee: $890 


COLLAGE AND ASSEMBLAGE 
Working two and three dimen- 
sionally, students investigate the 


concepts, techniques, and materials 
of collage and assemblage. Using 
direct observation, imagination, art 
history, contemporary culture, mass 
media, and “trash,” as source mate- 
rial, participants create abstract 
and representational works of art 
and learn the structural elements 

of composition, form, and artis- 

tic content. The development of 
creative personal expression will be 
encouraged. This class is open to 
any level student. 

2DPA 264 3CR 

Section 02: Fri, 2pm—-6:30pm 

(Sep 18—Dec 11) 

Sharon Dunn 

Undergraduate Course Fee: $890 


PAINTING: MIXED MEDIA 
This mixed media course focuses 
on integrating texture and sculp- 
tural relief in painting. Participants 
experiment with traditional and 
nontraditional materials (plaster, 
sand, paper mache, found objects, 
etc.) to build tactile two-dimension- 
al surfaces, and then choose and 
develop a theme using what they 
have learned. 

2DPA 333X 3CR 

Section 01: Tue, 6:30-10pm 
(includes one Sat class, tba) 
Sharon O’Brien 

Undergraduate Course Fee: $890 


PAINTING: THE POWER OF 
OBSERVATION 

In this course we seek accurate, 
direct, and individual ways to 
translate the visible world, with all 
its complexity and subtlety, into a 
painting. Attention to the funda- 
mentals (selection, shape, propor- 
tion, value, and color) provides a 


structure for personal approaches. 
The goal is to relate the subject to 
the space it occupies, primarily by 
being truthful to the large tonal 
and color relationships. Looking 
at historical and contemporary 
examples of paintings done in this 
manner will place the practice in a 
larger context. For the first half of 
the semester, the subject is still-life 
setups; during the second half we 
paint from the model. One painting 
per week done outside of class is 
required. Oil paint is the suggested 
medium. 

2DPA 303 3CR 

Section 01: Thu, 6:30-10pm 
(includes one Sat class, tba) 
Catherine Kehoe 

Undergraduate Course Fee: $890 
Graduate Course Fee: $1,715 


PAINTING: PERSONAL 

AND POWERFUL 

This course is designed for students 
who have some painting experience 
and wish to develop their work. 
The goal of creating more personal 
and powerful paintings is addressed 
by considering the following issues: 
content, composition/format, color, 
surface, as well as materials and 
craft. Students explore the aspects 
of painting that interest them most, 
including experimentation with ma- 
terials and conceptual and technical 
approaches to painting or more 
traditional work from observation. 
Those who want more structure 
and/or direction are given assign- 
ments tailored to their particular 
needs. Individual attention and 
group discussion of student work 
and contemporary and historical 
painting practices enhance the stu- 
dio work. Prerequisite: Introduction 
to Painting or equivalent. 

2DPA 317X 3CR 

Section 01: Wed, 6:30-10pm 
(includes one Sat class, tba) 

Nancy McCarthy 

Undergraduate Course Fee: $890 
Graduate Course Fee: $1,715 


COLLAGE AND 
ASSEMBLAGE ONLINE 

This class surveys traditional 
and contemporary approaches 
to collage and installation and 
introduces the 3D artistic and 
educational communities of Linden | 
Lab’s Second Life Metaverse. Col- — 
lage and mixed media projects are — 
based on assigned thematic topics 
that advance interdisciplinary | 
exploration and innovative concept 
development. Personal imagery 
and symbolic or political content 


‘ 


are encouraged. Options include 
photo-transfers, digital imagery, 
printmaking, painting, textiles, 
bookmaking, and mixed media in- 
stallation space. Varied formats are 
used; images of work are sent and 
reviewed via email attachments, 
websites, or in virtual 3D space. 
Class includes individual instruc- 
tion and assignments, conferences, 
and two group critiques in a virtual 
environment. Required: access to 
Internet and digital camera or cell 
phone camera. 

2DPA 213 I.§CR 

Section 01: Online, Sep 20—Oct 30 
Sharon Dunn 

Undergraduate Course Fee: $515 


RENAISSANCE 
PAINTING TECHNIQUES 
This course is a study of the process _ 
of making luminous paintings in the 
style of the Flemish masters (Hugo 
Vander Goes, the Van Eycks, Dirk 
Bouts). The first half is devoted to 
exercises for understanding stages 

of the technique: underpainting on 

a gesso ground, methods of apply- 
ing layers of egg tempera, and oil 
resin glazes. Thereafter, students ap-_ 
ply Renaissance techniques to their | 
own subjects. No prerequisites. . 
2DPA 221 3CR 

Section 01: Thu, 6:30-10pm 
(includes one Sat class, tba) 
David Small 

Undergraduate Course Fee: $890 
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FROM THE NECK UP: 
A PORTRAIT WORKSHOP 


“A portrait is a painting with 
something wrong with the 

mouth, ””»—John Singer Sargent 
Painting a portrait can make even 
the most accomplished painter 
anxious. This workshop treats the 
head like any other object, drawing 
upon the fundamentals of painting 
from observation. In a preliminary 
study of the structure of the head 
and the way it sits on the neck and 
shoulders, diagrammatic drawings 
reveals the universal proportions 

of the head, and the variations that 
make up an individual likeness. In a 
series of small, one-session paint- 
ings, attention to light and the way 
it affects our perception of structure 
and space will be central. We will 
examine how an accurate transla- 


tion of what is seen into simple 
shapes of color and value can create 
a truer likeness than any amount of 
detail could achieve. All drawings 
and paintings are done from the 
model. 

WORKSHOP CODE: NC925 

Section 01: Sat, 1-Spm 

(Oct 10, 24) 

Catherine Kehoe 

Workshop Fee: $195 


WOODWORKING BASICS 

FOR PAINTERS 

For the working artist, making 
stretchers and frames for 2D work 
expands the possibilities for art- 
work and saves money! This hands- 
on, two-day class will introduce the 
process of selecting wood, cutting 
it to the needed dimensions, cutting 
miter or butt joints, and joining the 
wood together with glue, fasteners, 


See our website MassArt.edu/ce for updates and current information. 


and bracing for a strong and du- 


rable support for canvas or board. 


Students learn how to safely use a 
variety of hand and power tools 
and each come away with a frame 
or stretcher. 

WORKSHOP CODE: NC914 

Section 01: Sat, Jam—4:30pm 
(Sep 19 and 26) 

Judith Hanson 

Workshop Fee: $235 


Kayia Monammadi, 
Sea Cakes Ill, oil on 


canvas, 2007 


j 


DRAWING 


DRAWING: 

STUDY AND PRACTICE 

This comprehensive course reviews 
the basics of drawing using the 
figure, the portrait, and still life, 
with a view toward organizing their 
common elements into a cohesive 
whole. Emphasis is on sustained 
studies with the goal of developing 
personal direction. Pencil and char- 
coal, the classic tools of the artist, 
are used, with pastel as an option. 
This course is appropriate for be- 
ginners as well as more experienced 
students. No prerequisites. 

2DPA 12X 3CR 

Section 01: Sat, 9am—-1:30pm 
Janet Monafo 

Undergraduate Course Fee: $890 


LIFE DRAWING 

Designed for students of all levels, 
this course explores basic issues 
essential to those who use the figure 
in their work. Gesture, perspective, 
light and shade, and working from 
memory are studied in relation to 
line and structure. Drawings from 
the Renaissance to the present are 


examined in slide presentations 
with a view toward identifying un- 
derlying ideas and finding common 
themes and language. The emphasis 
is on line to describe action, relate 
forms, organize shapes, and define 
space. 

2DPA 202 3CR 

Section 01: Tue, 6:30-10pm 
(includes one Sat class, tba) 

Paul Rabilly 

Undergraduate Course Fee: $890 


ANATOMY FOR LIFE DRAWING 
This course is designed for begin- 
ners as well as more experienced 
students who desire a sophisticated 
understanding of the structure of 
the human figure. By analyzing the 
skeleton and musculature through 
lectures and drawing from the 
nude, the surface forms of the body 
become understandable. The stu- 
dent also learns about proportion, 
modeling forms in light and shade, 
and many other skills needed for 
successful figure drawing. 

2DPA 259 3CR 

Section 01: Thu, 6:30-10pm 
(includes one Sat class, tba) 

Janet Monafo 

Undergraduate Course Fee: $890 


REALIST DRAWING FROM 
IMAGINATION 

This class teaches advanced linear 
perspective techniques (to create the 
illusion of space and distance), and 
how to draw the human figure from 
imagination and integrate it into 
perspective space. Including and 
going beyond the commonly used 
one-, two-, and three-point perspec- 
tive, students explore projections 

and geometry to create perspective 
views of complex objects. A system 

of simplified body shapes enables 
students to convincingly draw the 
human figure from the imagina- 

tion in any pose or position. These 
shapes also aid in the integration of 
the figures into perspective spaces. 
Figure drawing experience is helpful | 
but not required. Some drawing 
from the model. No prerequisites. 
2DPA 225 3CR 

Section 01: Tue, 6:30-10pm 
(includes one Sat class, tba) 
Damon Lehrer 

Undergraduate Course Fee: $890 


100 DRAWINGS 
This rigorous concentration on the 


process of drawing encourages stu- 
dents to experiment with techniques 
and materials (e.g., collage, mixed 
media) that they may not have used 
before. Students explore a wide 
range of subject matter as well as 
color and scale. All students are 
expected to complete a minimum 
of 100 drawings, and present a 100 
drawing portfolio to the class at the 
end of the course. 

2DPA 250 3CR 

Section 02: Wed, 6:30-10pm 

Kofi Kayiga 

Undergraduate Course Fee: $890 


chitecture 
she 


PRINTMAKING 


INTRODUCTION TO 
PRINTMAKING 

Develop the ability to confidently 
handle a variety of print media in 
this introductory class. Sessions 
focus on various printmaking 
techniques in the fabulous MassArt 
print facility including basic 
intaglio, relief work, collograph, 
drypoint, stamping, and monoprint. 
Sessions include demonstrations, 
critiques, and individual work time. 
Students complete several prints, in- 
cluding a final project of a portfolio 
of prints. Outside assignments each 
week encourage the development of 
the student’s personal imagery. 
2DPM 100 3CR 

Section 02: Thu, 6:30-10pm 
(includes one Sat class, tba) 
Alexander de Maria 
Undergraduate Course Fee: $890 


SILKSCREEN PRINTING 

Screen printing is a very old process 
with many interesting possibili- 
ties. This course presents a variety 
of techniques and applications of 
silkscreen printing and explores 
references to the contemporary fine 
arts application of the medium, 
which helps to inspire a creative 
approach to this versatile process. 
From hand-cut paper and film sten- 
cils to the development of photo- 
graphic stencils, students are guided 
through the transformation of an 
idea to printed image. Emphasizing 
experimentation, design, drawing, 
and multicolor printing, projects are 
intended to provide students with a 
multifaceted approach to the devel- 
opment of their personal aesthetic. 
2DPM 280 3CR 

Section 02: Wed, 6:30-10pm 
(includes one Sat class, tba) 

Felice Regan 

Undergraduate Course Fee: $980 


See our website MassArt.edu/ce for updates and current information. 


LOO) Grau va i 


ARTISTS’ BOOKS ON THE 
VANDERCOOK LETTERPRESS 
Create hand-made books incorpo- 
rating your own letterpress-printed 
text and imagery in MassArt’s let- 
terpress shop and book arts studio. 
Learn to combine metal and wood 
type with ornaments and print with 
a variety of papers on a flatbed 
cylinder press. Students also gain 
insight into how to monoprint or 
edition work with letterpress. A 
variety of traditional book bind- 
ings is covered, all of which can be 
combined with letterpress work to 
produce one-of-a-kind books, small 
editions, or portfolios. 

2DPM 202X 3CR 

Section 01: Tue, 6:30-10pm 
(includes 1 Sat class, tba) 

Keith Cross and Peter Madden 
Undergraduate Course Fee: $890 


LETTERPRESS 

This course introduces students to 
hand set metal and wooden type, 
letterpress printing techniques, and 
limited edition printing on fine 
papers. Emphasis is on typography 
rather than pictorial elements. 
CDGD 300 3CR 

Section 01: Thu, 6:30-10pm 
Keith Cross 

Undergraduate Course Fee: $890 
Graduate Course Fee: $1,715 
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FAGUDLTY 


Christopher Chippendale |S an observational painter who 


has been teaching and exhibiting in Boston for twenty years. 


He is represented by Soprafina Gallery. Chippendale holds 

a bachelor’s degree from Marlboro College, Vermont, a BFA 
from Massachusetts College of Art and Design, and an MFA 
from Boston University. He is currently an Associate Profes- 
sor at Mass Art, where he has been teaching since 1992. 
Chippendale is the recipient of a Saint Botolph Club Foun- 
dation Grant, as well as a Blanche E. Colman Foundation 
Award. He has written critical essays on art, curated and 
juried numerous exhibitions, and taught plein air workshops 
throughout New England. 


Keith Cross /S 4 designer, printer and educator with 
extensive knowledge of both hot metal and digital typogra- 
phy. When Keith isn’t teaching, he runs Milk Row Studio, a 
creative design studio in Worcester, MA. He holds a BFA from 
MassArt in Graphic Design and Printmaking and also teaches 
letterpress design/printing at the MassArt Press. Keith is a 
member and former President of The Letterpress Guild of 
New England and a member of the Society of Printers. 


Alexander de Maria olds a BA in studio art and philosophy 
from Vassar College and an MFA from MassArt concen- 
trating in printmaking and painting. His recent exhibitions 
include The New Now at Chashama Gallery 112 in New York 
and Signs of Life at the Doran Gallery, MassArt 


Sharon Dunn's Professor of Studio Foundation at 
MassArt. She holds a BFA from Boston University and 

an MSVS from MIT. Solo and group exhibitions include: 
Mobius, Women’s Work, Banyon Gallery, North Carolina; 
and Caribbean and West African Influences, Owen Patrick 
Gallery, Philadelphia, among others. 


Kofi Kayiga/S Professor of Painting at MassArt. He holds 

a BFA from Jamaica School of Art and an MFA from the 
Royal College of Art. His exhibitions include Dallas Museum 
of Art, Institute of Contemporary Art, Boston; Museum of 
the National Center of Afro-American Artists; High Museum; 
Milwaukee Art Museum; Museum of Fine Art, Richmond, VA; 
and Fuller Art Museum. 


: 


! 
; Catherine Kehoe 's work is represented by the Howard 

: Yezerski Gallery in Boston. Kehoe studied in the Yale Norfolk 
| program and holds a BFA in painting from MassArt and an 

| MFA in painting from Boston University. She is the recipient 
| of a Pollock-Krasner grant, two Blanche Colman awards, a 
Berkshire Taconic ART grant, a St. Botolph Club Foundation 


| grant and a Golden Foundation grant. (catherinekehoe.com) 
| 


_ Damon Lehrer js an award-winning and widely exhibited art- 

| ist. His paintings, drawings, and prints are in the collections 

_ of the Fogg Art Museum at Harvard University, The New York 

| and Boston Public Libraries, Dartmouth College, Tulane Uni- 

_ versity, Bowdoin College, and Boston University. His awards 
include a Massachusetts Cultural Council grant and a Puffin 

Foundation grant. Mr. Lehrer has a BA from Amherst College 


| and an MFA from Boston University. (damonlehrer.com) 
| 


| Peter Madden studied at MassArt, Parsons School of 
Design, The School of Visual Arts, NY and Pratt Institute. 

| He currently teaches at the School of the Museum of Fine 

_ Arts, Boston. He has exhibited his one-of-a-kind books at 

_ the Museum of Fine Arts and the Institute of Contemporary 

_ Art in Boston and the Center for Book Arts, NY. He is the 

recipient of numerous awards including: a St. Botolph Club 
Foundation Fellowship, Artists’ Foundation Printmaking 
Fellow and a Massachusetts Cultural Council award. Recent 
exhibitions include: Houghton Library, Harvard University; 
East End Gallery, Provincetown; the Society of Arts & Crafts 

and Gallery Naga, Boston 


Nancy McCarthy's work is represented by the William-Scott 
Gallery in Provincetown. She holds a BFA from MassArt and 
an MFA from the Art Institute of Boston. Exhibitions include 
Simmons College, Boston; Bromfield Gallery, Boston; MFA 
Circle Gallery, Annapolis, MD; First Street Gallery, NY; and 
Bowery Gallery, NY. Awards include: Artist's Grant, Vermont 
Studio Center and a Ragdale Foundation Fellowship. 
(nancymccarthy.net) 


Kayla Mohammadi received her BFA from the University of 
Washington and MFA in Painting at Boston University. She has 
shown in Boston, New York, and other areas of the northeast, 
and is currently part of a three person traveling exhibition 
entitled Placing Color. Recent honors include a Joan Mitchell 
Award in Painting, an Artist in Residence at St. Mary's College 
in Maryland, and a juror position for the summer 2009 Bos- 
ton Young Contemporary exhibition. She teaches at Brandeis 
University and has taught at Harvard University and UMass 
Boston. (kaylamo.com or placingcolor.com) 


Janet Monafo has received numerous grants for painting. 
Solo exhibitions include the Allan Stone Gallery and Sherry 
French Galleries, NY. She has also exhibited at the Ameri- 
can Academy and Institute of Arts and Letters in NY, the 
National Academy of Design, NY; The Fuller Museum and the 
DeCordova Museum. Her work is in public collections includ- 
ing the Allan Stone Gallery, Arkansas Art Center and the 
Delaware Art Museum. She holds a BA from Regis College 
and studied at MassArt. 


Sharon O'Brien js a Visiting Lecturer at MassArt in 
Fine Arts 2D and Studio Foundation. She has a BFA 
from Queensland College of Art, Australia, an MA from 
the University of Melbourne, and an MFA from the 
Victorian College of Art, Australia. 


Paul Rahilly holds an MFA from MassArt and studied 
at the Art Students League of New York. He received 
an Adolph and Esther Gottlieb Foundation Grant, 
National Endowment for the Arts Visual Artists Fellow- 
ship for Painting, and Massachusetts Artists Fellow- 
ship in Painting. Mr. Rahilly exhibits at Gallery Naga, 
Boston and at the Hirschl & Adler Modern, NY. 


Felice Regan js an award-winning designer and the 
director of The Graphic Workshop in Somerville. Design 
awards include Advertising Club of Boston Hatch 
Award, and Print Magazine’s Best Covers and Posters. 
She is a WBZ-TV Fund for the Arts grant recipient. Re- 
cent exhibitions include the Smithsonian and MassArt. 
She holds a BFA from MassArt and is a member of the 
Art Director's Club of Boston. 


David Small js a painter who holds a BFA from UMass 
Amherst and an MFA from MassArt. His work has 

been shown nationally and internationally. Exhibitions 
include: Mills Gallery at Boston Center for the Arts; 
Brockton Art Museum Triennial; Castle Scholz-Re- 
ichenau, Austria; Franklin Silverstone Gallery, Montreal; 
and Vanderbilt University. (davidaddisonsmall.com) 


CERAMICS 


Design and fabricate individual- 
ized place settings, serving dishes, 
teapots, and vases. Employing 
hand building, the potter’s wheel, 
plaster molds, and various kiln- 


firing techniques (stoneware, soda, | 
low-fire), students will be able to | 


1 


create pottery that is useful as well 
as personally expressive. Frequent 
demonstrations, lectures, and dia- 
logue with the instructor will enable 
beginners as well as experienced 
workers to expand their vision and 
portfolio. 


Section 01: Thu, 6:30-10pm 
(includes one Sat class, tba) 

Ben Ryterband 

Undergraduate Course Fee: $890 


This studio class allows students to 
explore personal interests in clay 
object making. Demonstrations and 
studio activities will include hand 
building, mold making and wheel 
working. Students will develop in- 
dividual plans to execute their ideas | 
in clay after discussing ideas and 
options with the instructor. Projects 
may include various interests such 

as tableware, sculpture, or tile 
making. Experience in clay work is 
preferred, but not required. 


Section 01: Mon, 9Yam-1:30pm 
Janna Longacre 

Undergraduate Course Fee: $890 
Graduate Course Fee: $1,715 


PING 
IN 


Fire, smoke, and elements from the | 
natural world combine to create 1 
luscious surfaces for traditional and | 
nontraditional ceramic forms. Art- 


ists will create tiles and small forms 


to embellish with raku glazes and 
collected elements from nature for 
the sagger firing. 

WORKSHOP CODE: NC886 

| Section 01: Sat and Sun, 

| Yam—4:30pm (Oct 24 and 25) 

_ Keri Straka 

| Workshop Fee: $225 


_ CLOTHING CONSTRUCTION 

_ TECHNIQUES 

_ This course teaches methods of 
constructing and sewing cloth- 
ing. Students learn hand sewing 

_ techniques, the use of the sewing 
machine, methods for taking and 
recording body measurements, 
how to select appropriate pattern 
_ sizes and finishings preparation. 
Individual designs and patterns 
are used, with an emphasis on fit, 
construction, and problem solving. 


sewing skills. 

3DFB 23X 3CR 

Section 01: Mon, 6:30-10pm 

(includes one Sat class, tba) 
Maritza Cantero Farrell 

Undergraduate Course Fee: $890 


} FIBERS 


; Students should have basic machine 


SCULPTURAL KNITTING 

The course is for students interested 
in exploring the ways that knit- 

ting can be used as a medium for 
sculpture and installation. This class 
will explore different techniques of 
creating form: knitting in the round, 
sewing, using alternative materi- 
als, felting, found objects, knitting 
on looms and by machine. We will 
look at artists using knitting and re- 
lated techniques, and will examine 
contemporary issues related to the 
variety of approaches. 

3DFB 229X 3CR 

Section 01: Wed, 6:30-10pm 
(includes one Sat class, tba) 
Samantha Fields 

Undergraduate Course Fee: $890 


THE ART OF ASO ADIRE 
WORKSHOP 

This workshop explores the resist 
dyeing techniques of Nigerian Aso 
(indigo) Adire fabric design, an 
ancient craft that traces its origins 
to the Yoruba culture of West 
Africa. Participants will work with 
fabric (100% cotton and rayon are 
best), procion dyes, wax, string, 
sewing needles, beads, and a host 


of other items to achieve the resists, 
and learn the Yoruba words used to 


describe the designs and styles cre- 
ated. These centuries-old traditions 
are still being practiced in Africa 
to create a large variety of unique 
patterns and designs for traditional 
garments and popular wearable art. 
WORKSHOP CODE: NCI78 

Section 01: Sat, Jam-1pm 

(Sep 26-Oct 24; no class Oct 10) 
Ifé Franklin 

Workshop Fee: $225 


LOW RELIEF SCULPTURE 

IN PAPER 

Do you love the texture and feel of 
handmade paper? Did you know 
that paper fiber is a wonderful 
material for sculpture, because 

it is light and malleable? In this 
workshop students learn the paper 
casting process from start to finish, 
and how to make beautiful low re- 
lief sculpture in paper. Each student 
leaves the workshop with their own 
unique low relief sculpture, which 
incorporates all of the beautiful 
texture of handmade paper. 
WORKSHOP CODE: NC924 

Section 01: Sat and Sun, 


‘10am-Spm (Sep 12 and 13) 


Julie Martini 
Workshop Fee: $195 


ILLUMINATIONS: 

A HANDMADE PAPER AND 
LIGHT STRUCTURES WORKSHOP 
In this workshop, we use bark fibers 
from Japan, China, and Southeast 
Asia to explore techniques of hand 
papermaking and to produce thin 
yet strong papers suitable for creat- 
ing illuminated structures. After 
soaking and cooking the fiber, we 
hand beat the fiber and begin to 
pull sheets. In the second session, 
we will fabricate lampshade struc- 
tures and other illuminated objects 
with our handmade papers, making 
the most of their translucent quali- 
ties. 

WORKSHOP CODE: NC838 

Section 01: Fri, 6-9pm; Sat and 
Sun, Jam—6pm (Oct 30-Nov 1) 
Deborah Klotz 

Workshop Fee: $295 
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GLASS FABRICATION 

FOR ARTMAKING 

Students are introduced to basic 
glassblowing techniques used to 
make vessels and sculptural forms. 
Progressively more difficult as- 
signments help students learn new 
concepts and develop skills, and 
group glassblowing clinics encour- 
age teamwork. Historical and con- 
temporary glass techniques, designs 
and applications are discussed and 
incorporated into student work. No 
previous experience in glassblowing 
required. 

3DGL 200X 3CR 

Section 01: Mon, 6:30-10pm 
(includes one Sat class, tba) 

Mary Ann Babula 

Undergraduate Course Fee: $980 


JEWELRY/METALS 


METALS/JEWELRY 

This class introduces basic issues 
and techniques that are unique to 
jewelry making as a creative and 
expressive medium. Techniques 
covered include: basic fabrication 
(cold-joining, sawing, soldering, 
and finishing); lost wax casting; and 
stone setting. Projects use precious 
metals as well as common materi- 
als. Traditional and contemporary 
attitudes toward body adornment 
are also discussed. No prerequisites. 
3DML 200 3CR 

Section 02: Tue, 6:30-10pm 
(includes one Sat class, tba) 

Daniel Jocz 

Undergraduate Course Fee: $980 


JEWELRY AND 

METALSMITHING 2 

In this intermediate level class, stu- 
dents will complete three projects 
incorporating a variety of jewelry 
metal techniques. These include set- 
ting faceted stones, crushing metal 
with a 20 ton hydraulic press to 
create a new form (such as a brooch 
or pendant) and detailing using 

the repousse (shaping metal with 

a hammer) process. In addition, 

the class covers mold making and 
multiple casting to either make cop- 
ies or create a piece using similar 
pieces, as well as some etching and 
other surface design and finishing 
techniques if time permits. Some 
class time is devoted to discussions 
around strategies and studio prac- 
tice for individual jewelry makers. 
3DML 201 3CR 

Section 01: Thu, 6:30-10pm 
(includes one Sat class, tba) 

Peter Evonuk 

Undergraduate Course Fee: $980 


SILVER RINGS 

Adorn yourself, decorate your loved 
ones, tell someone you love them; 

a ring is a beautiful and symbolic 
object. Learn to size, fabricate, and 
finish a classic silver ring band on 
day one. On day two, learn to bezel 
set a cabochon (shaped and pol- 
ished) natural gemstone to cap off 
the band with some bling. Students 
learn to saw, file, solder, polish, and 
set stones, and leave with a ring 
that fits someone. 

WORKSHOP CODE: NC923 

Section 01: Sat and Sun, 
9Yam-1:30pm (Sep 19 and 20) 
Peter Evonuk 

Workshop Fee: $125 


METAL SCULPTURE 


LAPIDARY WORKSHOP 
Transform gravel into bling. Learn 
to cut, shape and polish ordinary 
rocks into wearable art. This class 
teaches the skills needed to shape 
and carve natural stones and miner- 
als into cabochons (i.e., shaped and 
polished stones) and custom forms 
that can be set in jewelry. Safety, 
stone selection, and basic equip- 
ment use will be covered. 
WORKSHOP CODE: NC875 

Section 01: Sat and Sun, 
9am-1:30pm (Oct 24 and 25) 
Peter Evonuk 

Workshop Fee: $125 


WELDING 

This course is an introduction to 
the construction of steel sculpture. 
Students produce artworks using 
oxy-fuel, “stick,” MIG, or TIG arc 
welding, and learn hot forging and 
a wide range of fabricating pro- 
cesses. Although the class focuses 
on technical issues, students are also 
expected to consider the expressive 
potential of sculptural form. 

3DSC 253 3CR 

Section 02: Tue, 6:30-10pm 
(includes one Sat class, tba) 

Reid Drum 

Undergraduate Course Fee: $980 


FOUNDRY PROCESS IN 
SCULPTURE 

In this introduction to the foundry 
process, students make bronze and 
aluminum castings using processes 
of greensand and lost wax ceramic 
shell casting. The class covers mold 
making, casting, and chasing with 
an emphasis on personal expression 
and technical proficiency. Proper 
use and maintenance of all tools is 
stressed. 

3DSC 201 3CR 

Section 01: Mon, 6:30-10pm 
(includes one Sat class, tba) 
Zachary Gabbard 

Undergraduate Course Fee: $980 
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FROM CONCEPT TO METAL 

Gain an integrated understanding of 
mold making, casting, and welding 
as they relate to the construction of 
complex metal sculptures. Students 
work one-on-one with the instruc- 
tor to engineer multi-sectional cast- 
ings in aluminum or bronze, consid- 
ering the relationship between metal 
and content as well as pairing metal 
with other materials. The course 
covers rubber molds specifically for 
foundry, wax slush casting, ceramic 
shell investment, metal pouring, 
TIG welding for castings, metal 
finishing tools and techniques, and 
chemical patination. 

3DSC 211 3CR 

Section 01: Fri, 6:30-10pm 
(includes one Sat class, tba) 
Zachary Gabbard 

Undergraduate Course Fee: $980 


BASIC BLADESMITHING 

This course covers the basics of 
hand forging knives and fine edged 
implements. Blades will be ground 
and polished to a clean finish and 
then heat-treated to the proper 
hardness for superior edge holding 
and strength. A variety of construc- 
tion and finishing techniques will be 
explored to produce finished hand- 
crafted tools and knives. 
WORKSHOP CODE: NC8 54 

Section 01: Thu, 6:30-10pm 

(Sep 17—Dec 10) 

JD Smith 

Workshop Fee: $700 


SCULPTURE 


FIGURATIVE CLAY: 

THE HUMAN BODY 

This course is a comprehensive 
introduction to modeling the hu- 
man body in clay. Gesture, propor- 
tion, and anatomical structures 
are learned through the observa- 
tion and sculpting of live models 
in standing, seated, and reclining 
poses. Memory and mass con- 
ceptualization exercises comple- 
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ment observational sculpting to 
further develop critical thinking 
skills. Working with and without 
armatures, students learn figure 
composition, clay management, and 
tool manipulation. A full range of 
technical methods and approaches 
are discussed and practiced. Instruc- 
tion includes lectures, digital im- 
ages, demonstrations, and critiques. 
A field trip to the Museum of Fine 
Arts will illustrate the application of 
class concepts in historical master- 
works. 

3DSC 214 I.5CR 

Section 01: Tue, 6-10pm 

(Sep 15-—Oct 27) 

Gerry Hoag 

Undergraduate Course Fee: $515 


FIGURATIVE CLAY: 

THE PORTRAIT - MOLDING AND 
CASTING 

This is a comprehensive introduc- 
tion to modeling the portrait in clay 
and making plaster molds and casts. 
Topics covered include proportions, 
mass conception, and anatomical 
structures of the head. Students 
model clay reliefs of one or more 
facial feature (eye, nose, mouth, 

or ear) from Michelangelo’s David 
to prepare for sculpting a life-size 
portrait. The life-size clay portrait is 


See our website MassArt.edu/ce for updates and current information. 


then used for a three-piece plas- 

ter waste-mold and plaster cast. 
Emphasis is on the development 

of critical thinking and technical 
skills. Instruction includes lectures, 
digital images, demonstrations, 
and critiques. An inspirational field 
trip to the Museum of Fine Arts 
will provide examples of historic 
masterworks in portraiture. A com- 
panion course to Figure Clay: The 
Human Body. 

20SC 218 Tsk 

Section 01: Tue, 6-10pm 

(Nov 3—Dec 15) 

Gerry Hoag 

Undergraduate Course Fee: $515 


FIGURATIVE CLAY 2: 

THE HUMAN BODY IN CLAY 
This intermediate to advanced 
level figure modeling course is 
designed for students desiring a 
deeper investigation of the human 
form in sculpture. One pose with 
a life-model is used for the dura- 
tion of the course. Students build 
armatures from scratch and model 
the figure from observation in clay. 
Sculptures can be any scale up to 
life-size and may be full figures or 


SCULPTURE (cont) 


fragments, and may be faithful to 
nature or a personal interpretation. 
The extended model time gives 
students the opportunity to explore 
composition, anatomical structures, 
and the psychology of the human 
figure in-depth while managing a 
substantial project. The course is 
designed to prepare students for 
self-direction and management in 
their personal work with the figure. 
Extensive one-on-one instruction 
and individual critiques guide 

each student through their project. 
Prerequisite: Figurative Clay or its 
equivalent or instructor’s permis- 
sion. 

3DSC 252X 3CR 

Section 01: Thu, 6:30-10pm 
Gerry Hoag 

Undergraduate Course Fee: $980 


3-D ANATOMY (ECORCHE): THE 
FORM OF THE HUMAN BODY 
Understanding the body’s internal 
structures has a profound effect 
on figurative artwork because they 
inform the body’s surface topogra- 
phy. Working with live models and 
using Plasticine and a naturalistic 
armature, students sculpt a figure 
from the “inside out” showing 
first the skeletal and then the deep, 
middle, and surface muscular 
anatomy (écorché). The completed 
flayed anatomical figure will serve 
as a semi-permanent reference tool 
for each student to use in his or 
her personal studio. Instruction 
includes lectures, observation of live 
models, digital imagery, critiques, 
demonstrations, and a field trip to 
the Museum of Fine Arts. Any level, 
any discipline welcome. 

3DSC 212 3CR 

Section 01: Wed, 6:30-10pm 
(includes one Sat class, tba) 

Gerry Hoag 

Undergraduate Course Fee: $980 
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WOODCARVING 

Explore the ancient art of wood 
carving and discover how face 
masks, jewelry, totems, and figura- 
tive and abstract sculptures, are 
made. Focusing on the subtractive 
nature of the craft, we will learn 
chisel techniques for curvilinear, 
concave, convex, forms, intersec- 
tions, and undercuts, and carve re- 
liefs or sculpt in the round for archi- 
tectural or furniture detailing. Class 
includes viewings of historical and 
contemporary woodcarvers. Weekly 
demonstrations of techniques (for 
using sharp chisels, roughing-out 
gouges, skews, etc.) emphasize safe 
and proper tool use. 

3DSC 211X 3CR 

Section 01: Tue, 6:30-10pm 
(includes one Sat class, tba) 

Ted Southwick 

Undergraduate Course Fee: $980 


THE ART OF FURNITURE: 
FUNDAMENTALS OF DESIGN 
AND CONSTRUCTION 

This course guides participants 
through a hands-on design/build 
project based on the fundamental 
tenets of furniture design. Beginning 
with an introduction to funda- 
mentals, students work through 

a concept-to-design process and 
refine their concepts using drawings 
and maquette model-making. This 
is preparation for the last phase: 
completion of the final product. 
Prerequisite: experience in basic 
hand tool use and maintenance as 
well as a comfort level for work on 
standing machine power tools. 
3DTD 301X 3CR 

Section 01: Wed, 6:30-10pm 
(includes one Sat class, tba) 

Judith Hanson and Peter Thibeault 
Undergraduate Course Fee: $1,030 
Graduate Course Fee: $1,855 
ALSO SEE 

Architecture, Industrial Design, 
Sculpture, North Bennet Street 
School offerings 


MassArt at the 
NORTH BENNET 
STREET SCHOOL 


Classes offered at North Bennet 
Street School for MassArt Credit 


Fundamentals of Fine 
Woodworking 


Fundamentals of Machine 
Woodworking 


Adhesive and Non-Adhesive 
Bookbinding 


Timber Framing 
Platform Framing 


As leading schools teaching 
craftsmanship and art and design, 
North Bennet Street and MassArt 
are building complementary classes 
that take advantage of our unique 
strengths. Students can receive 
credit for fundamentals classes at 
North Bennet Street, which can 
serve as prerequisites for specific de- 
sign/build classes at MassArt. North 
Bennet’s fundamentals classes in 
machine woodworking and hand 
tools are excellent preparations for 
the furniture design/build class. 

For more information, visit 
nbss.org or call (617) 227-0115 


FAGUELY 


Janna Longacreis Professor of Fine Arts 3D at MassArt. 
She holds a BFA from Rhode Island School of Design and an 
MFA from the University of Michigan. She is the recipient 
of a Massachusetts Artists Foundation grant and a Na- 
tional Endowment for the Arts funded installation at Smith 
College Museum. Exhibitions include: Morris Museum, NJ; 
Bruce Museum, CT; Newport Art Museum, RI; Laumeier 
International Sculpture Park, St. Louis, MO. 


Maritza Cantero Farrellis a fashion designer and artist. 
She completed graduate studies at the School of Fashion 
Design, Boston and New England School of Art and Design. 
She holds an MSAE from MassArt. She is proprietor of New 
Wedding Images, a custom wedding dress design studio 
and Cantero Design, specializing in graphics for the fashion 
industry. She also teaches at Lasell College. 


Samantha Fieldsis a fiber artist and sculptor who holds 

a BFA from MassArt and an MFA from Tufts/The School of 
the Museum of Fine Arts, Boston. She has led numerous 
workshops in natural dyeing, spinning and weaving. Her 
exhibitions include: School of the Museum of Fine Arts, 
Kingston Gallery, Open Studios, Jamaica Plain, and MassArt. 
Her work is included in both public and private collections. 


Julie Martiniis a paper artist interested in the experience 
of the human body. Recent exhibitions include the Bromfield 
Gallery, Boston; the Foundry Art Centre, St. Charles, Mis- 
souri; and the College of Visual and Performing Arts Gallery 
at UMass Dartmouth. She is currently artist-in-residence at 
Mass General Hospital. Martini has a BA from Carleton Col- 
lege, MN and an MFA from MassArt. (juliemartini.info) 


Deborah Klotzis a sculptor who holds a BA from Brandeis 
University and a BFA and MFA from MassArt. She teaches 
both undergraduate and graduate courses in fibers and sculp- 
ture at MassArt, Maine College of Art, and Southern Maine 
Community College in Portland. She has exhibited at the 
DeCordova Museum, the Fuller Museum, Maine Coast Artists 
and recently at the Kiznick Gallery, Brandeis University. Her 
silkscreen work has been published in Hausfrau Magazine. 


Glass artist Mary Ann Babulaholds an MFA from MassArt 
and a BFA from Illinois State University. She is the recipient 
of a National Endowment for the Arts Visual Arts Fellow- 
ship, and has studied and taught at the Pilchuck Glass 
School in Seattle, WA. 


Dan Joczis a metalsmith who holds a BFA from Philadel- 
phia College of Art and an MFA from UMass, Amherst. His 
exhibitions include: “Amulet and Talisman” traveling show, 
Stadtisches Museum in Germany; “The Ring”, Quadrum 
Gallery, Chestnut Hill; Four-Artist Show, The Hand and the 
Spirit Gallery, AZ. 


Peter Evonukis a farm boy, door-to-door vacuum cleaner 
salesman, appliance delivery dude, construction worker, 
roofer, metalsmith, sculptor, artinstructor, and social 
satirist from the island of Maui. Peter received his BFA in 
Sculpture/Metalsmithing and Jewelry from the University 
of Oregon and his MFA in Metalsmithing from the Cran- 


See our website MassArt.edu/ce for updates and current information. 


brook Academy of Art and presently manages the 
metalsmithing studio at MassArt. 


Ifé Franklinis a fiber artist, designer, choreographer, 
and producer, and has taught African Aso Adire resist 
dyeing for over ten years. She received a diploma from 
The School of the Museum of Fine Arts, and studied 
photography at California College of Arts and Crafts 
and Minneapolis College of Art and Design. 


Zachary Gabbardteaches moldmaking and foundry 
at Stonybrook Fine Arts in Jamaica Plain, MA and 

was previously studio assistant at Ross Glass Studio 

in Hyde Park, MA. He assisted David Phillips in the 
production of six bronze frogs for the Boston Common 
Frog Pond Playground and recently exhibited at the 
Mill Brook Gallery in New Hampshire. He holds a BFA in 
Sculpture from MassArt. 


Judith Hansonis a sculptor and furniture maker and 
Woodshop Studio Manager at MassArt. She completed 
the Cabinet and Furniture Program at Boston's North 
Bennet Street School before pursuing studies in 
sculpture and mixed media at MassArt. Since 1994 she 
has taught woodworking classes at the North Bennet 
Street School and other adult education programs. 


Gerry Hoagholds a BFA from MassArt and an MFA from 
Boston University School for the Arts. He has taught 

art at Boston University, New York Academy of Art, the 
Graduate School of Figurative Art, Harvard University, 
and the Art Institute of Boston at Lesley University. 


Ben Ryterbandis Professor of Ceramics at MassArt 
where he has taught since 1974. He was a potter's 
apprentice in Japan, 1969-70. He received his BA from 
Antioch College and MFA from Rhode Island School 

of Design. He has exhibited in galleries and colleges na- 
tionally and most recently received first place awards 
in Massachusetts State of Clay exhibitions. 


JD Smithis a nationally known Master Bladesmith 
(American Bladesmith Society). Proprietor of Hammer- 
smith Knives in Boston, Mr. Smith has won numerous 
awards including: Oregon Knife Collectors Association, 
Best Hand Forged Knife, Best Damascus Design, and 
Northeast Custom Knife Show, Best of Show. 


Ted Southwickis Woodshop Studio Manager and Visit- 
ing Lecturer at MassArt, where he earned his BFA. He 
holds an MFA from Boston University. 


Keri Strakais a ceramic artist with a BFA from West- 
ern Washington University and an MFA from MassArt. 
She has exhibited nationally and internationally, and 
has work in the Big Roc Sculpture Garden and the 
American Museum of Ceramic Objects permanent 
collections. (keristraka.com) 


Peter Thibeault go to page 13 for Peter 
Thibeault's listing. 


ANIMATION 


ANIMATION ESSENTIALS 

This introductory course explores 
the essential components that 
distinguish animation as a creative 
discipline. Emphasis is on the depic- 
tion of time, sequence, design, story, 
and concept. After critiquing and 
evaluating screened selections from 
around the world, students produce 
short animated clips that refer- 

ence class discussions and reflect 
their individual styles and ideas. 
Familiarity with animation and 
editing software is helpful, but not 
necessary. 

CDAN 2X0 3CR 

Section 01: Thu, 7-10pm 

Leland Burke 

Undergraduate Course Fee: $890 


FILM/VIDEO 


INTRODUCTION TO VIDEO 
PRODUCTION 

This course introduces students 

to the processes of video produc- 
tion and editing, emphasizing the 
development of a personal aesthetic. 
Besides learning the basics of cam- 
era operation and editing, students 
become familiar with video’s unique 
technical and aesthetic qualities. 
Production topics include lighting, 
shooting, and audio recording for 
video. Video post-production topics 
include nonlinear editing (using 
Final Cut Pro) and output to appro- 
priate formats for distribution. In- 
class workshops and assignments. 
MPFV 237X 3CR 

Section 01: Mon, 6:30-10pm 
(includes one Sat class, tba) 

Janet Gilmore 

Undergraduate Course Fee: $1,030 
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FINAL CUT PRO 

This course is an overview of 
nonlinear editing using Apple’s 
Final Cut Pro and covers digitizing, 
editing, and final output. Source 
material is provided, but students 
are encouraged to bring their own 
mini-DV media. Prerequisite: 
knowledge of Macintosh operating 
system. 

MPFV 2X8 1.5CR 

Section 01: Sat and Sun, 
10am-4:30pm (Sep 26-—Oct 4) 
Janet Gilmore 

Undergraduate Course Fee: $515 


GROUP DOCUMENTARY 

This course is for students who have 
experience shooting and editing 
video and would like to collaborate 
on an ambitious documentary proj- 
ect. Students work as a group to 
conceive, shoot, and edit a film over 
the course of the semester, using 
MassArt’s digital video cameras and 
Final Cut Pro stations. Class time 

is used to critique rushes and rough 
cuts, conduct technical workshops, 
and screen relevant professional 
films. The course culminates in a 
public screening of the collaborative 
film. Prerequisite: an introductory 
video course or permission of the 
instructor. 

MPFV 219 3CR 

Section 01: Thu, 7-10pm 

ep 10730 ct 8,415, 29; 

Novurisd 9s Dec 3; 17) 

and Sat, Yam-5:30pm 

(Sep 26, Oct 24, Nov 14, Dec 12) 
Julie Mallozzi 

Undergraduate Course Fee: $980 


MAGIC AND CINEMA 

The arts of magic and illusion are 
an integral part of cinema, with 
amazing special effects being pro- 
duced in-camera well before there 
were computers. This hands-on, 
intensive course explores the con- 
nection between the magical arts 
and cinematic illusion. Screenings 
of key works, both experimental 
and mainstream, illustrate tech- 
niques and topics, which include 
magic lanterns, shadow puppets, 
in-camera effects, stop-motion, 
matte work, optical illusions, rear 
projection, beam splitters, mirrors, 
kaleidoscopes, phantasmagorias, 
and visual music. Work is pro- 
duced in class on 16 mm film. No 
prior film experience is necessary: 
Students of all artistic disciplines are 
welcome. 

MPEV 222 3CR 

Section 01: Mon, 6:30-10pm 
(includes one Sat class, tba) 
Adam Savje and Kim Keown 
Undergraduate Course Fee: $890 


WRITING THE SHORT 
SCREENPLAY 

A short film that really works is not 
simply an abbreviated feature film 
but is a different kind of storytell- 
ing. This writing workshop focuses 
on the short form narrative screen- 
play. Participants develop two to 
three screenplays through individual 
and collaborative writing exercises, 
rewriting, and class discussions of 
works-in-progress. Subjects ad- 
dressed include creating convincing 
characters, finding the “underlying 
story” to help develop the plot and 
characters, building and maintain- 
ing dramatic tension, and strategies 
for finding and developing ideas 

of personal interest. Be prepared 

to doa lot of writing. Students are 
encouraged to create scripts that 
can be produced in the future. 
MPFV 252X 3CR 

Section 01: Tue, 6:30-9:30pm 
Nancy Salzer 

Undergraduate Course Fee: $890 


MassArt’s courses in film and video 
emphasize the development of 


independent vision supported by solid 
technical skills. It is our belief that the 
potential power of media is inextricably 
linked to the voice of the maker. Classes 
are taught by professionals whose 
background is squarely in the art of film, 
whether it be documentary, narrative or 
experimental. 
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BLACK AND WHITE FINE ART 
PHOTOGRAPHY: BEGINNING 

This course is an introduction to the 
fundamental technical tools of black 
and white photography and basic 
darkroom techniques. Students 
learn black and white film process- 
ing and printing techniques as well 
as the basics of using a manually 
adjustable 35 mm camera, includ- 
ing exposure controls and camera 
operation. Class time is devoted to 
aesthetic concerns of the black and 
white medium and includes both 
darkroom and critique sessions. 
MPPH 208X 3CR 

Section 01: Thu, 6:30-10pm 
(includes one Sat class, tba) 

Henry Cataldo / 
Undergraduate Course Fee: $980 


BLACK AND WHITE FINE ART 
PHOTOGRAPHY: INTERMEDIATE 
In this intermediate course, par- 
ticipants advance their skills and 
artistic vision through creative 
assignments in black and white 
photography. Students develop film, 
print photographs, and participate 
in critiques. This course develops 
knowledge of the principles of 
optics, camera operation, film char- 
acteristics, photographic chemistry, 
and materials. Prerequisite: Photog- 
raphy I or permission of instructor. 
MPPH 209X 3CR 

Section 01: Tue, 6:30-10pm 
(includes one Sat class, tba) 

John Paul Doguin 

Undergraduate Course Fee: $980 


PHOTOGRAPHY A(BC)D: 
ANALOG (B&W AND COLOR) 
AND DIGITAL 

Understanding traditional black 
and white and color processing and 
printing provides a solid foundation 
and advantage for working in digi- 
tal photo technologies. This inten- 
sive course builds an understanding 
of the art of photography, taking 
students from analog to digital 
tools. Topics covered include cam- 
era controls, black and white film 
processing, printing with both black 
and white and color photographic 
paper, analog and digital color cor- 
rection, and Photoshop basics such 
as film scanning, file management, 
and digital printing. In-class cri- 
tiques and review of contemporary 
and historical photographers’ work 
supplement lab work. 
MPPH 2X9 3CR 

Section 01: Sat, 9am-1:30pm 
Momo Shinzawa 

Undergraduate Course Fee: $980 


THE BEGINNING DIGITAL 
PHOTOGRAPHER 

Knowing the basics of the digital 
camera allows photographers to 
take control of their photographs. 
This class explores effective tech- 
niques for taking better pictures 
with the most automated of digital 
cameras to the latest digital SLRs. 
Options for editing images ranging 
from Adobe Photoshop to iPhoto 
are also covered. Participants gain 
an understanding of resolution, 
basic retouching techniques, a 
familiarity with file handling, and a 
greater appreciation for the aesthet- 
ics of their photography. Taught on 
Mac computers. 
WORKSHOP CODE: NC422 

Section O1: Sat, Jam-1:30pm 

(Sep 12 and 19) 

Camilo Ramirez 

Workshop Fee: $135 


INTRODUCTION TO DIGITAL 
PHOTOGRAPHY 

This class, for the student who has 
conventional photo experience, is 
an introduction to digital imaging 
techniques. Photoshop software 
basics, input and output options 
and their relationship to photogra- 
phy will be covered. Contemporary 
thought about digital photography 
is discussed. Content is emphasized 
in critiques. 

MPPH IOI I.5CR 

Section 01: Wed, 6:30-10pm 

(Sep 9-Oct 21) 

Yoav Horesh 

Undergraduate Course Fee: $515 


THE PHOTO BOOK 

This class focuses on the ideas that 
inform photographs and how to 
best present photographic images in 
book form. Issues addressed include 
refining photographic techniques, 
understanding of the relationship 
between form and content, and 
honing the ability to articulate ideas 
using both image and language.; 
Lectures and demonstrations exam- 
ine contemporary work and con- 


cerns in photography books. Group 
and individual critiques provide 
concrete feedback and allow par- 
ticipants to articulate their thoughts 
about their own work and that of 


_ their peers. The final outcome of 


the class is a digital book published 
through an online company. 

MPPH 212 I.5CR 

Section 01: Wed, 6:30-10pm 

(Oct 28—Dec 16; includes one 
additional class, tba) 

Yoav Horesh 

Undergraduate Course Fee: $515 


DOCUMENTARY PHOTOGRAPHY 
This class explores the camera as a 
tool for the visual investigation of 
contemporary issues while examin- 
ing the process and possibilities 

of telling stories with pictures. 
Students gain practical experi- 
ence working on a semester-long 
documentary photo project; weekly 
classes critique and edit projects 

in progress. The class discusses 

the uses of photography in the 
humanities, emphasizing documen- 
tary photography and its social 
and historical significance, and 
examines the relationship between 
words and images using examples 
of photography books, magazines, 
and documentary film. Use film or 
digital, black and white or color. 
MPPH 2X6 3CR 

Section 01: Thu, 6:30-10pm, 
(includes one Sat class, tba) 

Yoav Horesh 

Undergraduate Course Fee: $980 


STREET PHOTOGRAPHY 

Have you ever marveled at the 
magical way Henri Cartier-Bresson 
captured life on the streets of 
Paris, or been captivated by Robert 
Frank’s vision of America? If so, 


this workshop is for you. We will 
explore the vibrancy of Boston’s 
street life using Boston’s neighbor- 
hoods as our backdrop and their 
varied sights and sounds as our 
muse to make our own street pho- 
tographs. This workshop will help 
you to “see” the possibilities of the 
street, and how to make them come 
alive in pictures. This workshop 

is ideal for those planning trips 
abroad in which they would like 
to photograph. A 35-mm camera 
is required, and participants may 
use either film or digital, black 

and white or color. We will not be 
printing in the darkroom. Come 
prepared to photograph on the first 
day of the workshop (for those us- 
ing film, bring 5—10 rolls). 

MPPH 202X 1.5CR 

Section 01: Sun, 12-6pm 

(Sep 13, 20, 27) 

and Sun, 12-3pm (Oct 4, 18) 
Amy Thompson 

Undergraduate Course Fee: $515 


THE PHOTOGRAPHER'S 
PROJECT: CRITIQUE AND 
DIALOGUE 

This course is for more advanced 
photographers looking for a group- 
based critique to help develop their 
work. Typical participants might be 
preparing a portfolio for graduate 
school, editing a body of work for 
a show, or beginning a new project 
and looking for feedback. The class 
meets once every three weeks dur- 
ing the fall semester. Class size is 
limited. To be admitted, prospective 
students should submit five jpeg im- 
ages and a one-paragraph descrip- 
tion of their work. Email the images 
and description to MassArtPlus@ 
gmail.com. 

MPPH 306 I.5 CR 

Section 01: Wed, 6:30-9:30pm 
(Meets every 3 weeks beginning 
Sep 9 and ending Dec 2) 

Stephen Tourlentes 

Undergraduate Course Fee: $440 


See our website MassArt.edu/ce for updates and current information. 


COLOR PRINTING 

MASTER CLASS 

This darkroom based workshop 
concentrates on understanding and 
mastering the production of high 
quality, color balanced prints from 
color negatives. Through sample 
prints, one-on-one discussions and 
a brief overview of the evolution of 
the color print process, students will 
focus on better understanding dark- 
room practice, and how to see and 
achieve and a properly balanced 
print. Most of the workshop will 
be spent printing — students should 
be prepared to print the first day. 
Darkroom experience preferred. 
WORKSHOP CODE: NC927 

Section 01: Sat and Sun, 
10am-4:30pm (Sep 12 and 13) 
Beth Gilbert 

Workshop Fee: $275 


PHOTOGRAPHIC LIGHTING 
WORKSHOP 

This class is an introduction to arti- 
ficial light and its use to enhance or 
create images. Topics include use of 
strobes, hot lights, and on-camera 
flash. We will also touch on the 

use of reflectors and other ways to 
modify light. 

WORKSHOP CODE: NC423 

Section 01: Sat, 10am-4:30pm 
(Nov 8) 

Tony Rinaldo 

Workshop Fee: $105 


The studio for interrelated media [SIM] focuses on the 
representation of ideas using the most appropriate 
media for each idea. The goal is to encourage 
students to invent and develop experimental art 
forms, new directions, and unusual contexts. Courses 
might explore web art and digital distribution; 

video editing and production; interactive media and 
computer controlled installations; dance techniques, 
composition and improvisation; performance art and 
spoken word; the interrelationship between art and 
science; technical theatre and stage lighting; sound 
performance, composition, recording, and editing. 


STUDIO FOR 


INTERRELATED MEDIA 


ONLINE ART: CREATING IN 
VIRTUAL WORLDS 

This unique course explores the 
challenges of art making online in 

a virtual 3D environment. Par- 
ticipants will work in Second Life 
to make, appropriate, and remix 
artwork to create new works 
comprised of images and time-based 
media. Projects will employ conven- 
tions used in new media art, includ- 
ing HUDs (heads-up displays), 
avatars (for linking relationships), 
and other online tools used to 
collaborate with or engage others. 
Participants will plan, create and 
animate individual or group mini 
installations in the virtual space of 
Second Life. 

The following hardware and 
software are required to run Second 
Life successfully: Internet connec- 
tion: Cable or DSL; Computer: pro- 
cessor: 1.6GHz; memory: 512MB 
RAM or better; Video/Graphics 
Card: nVidia GeForce FX. 

MPSM 324 I.5CR 

Section 01: Online, Sep 14—Oct 20 
Nettrice Gaskins 

Undergraduate Course Fee: $515 
Graduate Course Fee: $927.50 


FACULTY 


Leland Burkeis Associate Professor of Animation at 
MassArt, and has lectured and taught at other colleges 
including Wheaton College, SUNY/Purchase, Atlanta College 
of Art and Rhode Island School of Design. As Principal of 
Leland Burke Studio, he has created animations for clients 
that include Nickelodeon, Cartoon Network, Turner Produc- 
tions, The New York Times and Random House. He has 
received recognition and awards for his print work and his 
animated films. He holds an MFA with Honors from RISD. 


Henry Cataldois a Photographer who holds a BS from 
Stonehill College, a BFA from MassArt, and an MFA from 
Yale University. He has exhibited at Tufts University, the 
University of Michigan, MIT, and Galeria Mesa. 


John Paul Doguinis a freelance photographer. He has a BFA 
from Columbia College Chicago and an MFA from MassArt. 


Nettrice Gaskins is an artist and educator who bridges the 
actual and virtual worlds and explores how these realities 
can have a transformative impact on people's lives and 
experiences in both worlds when it can be fully imple- 
mented and realized. She brings together people, concepts, 
modalities, media, and worlds through art. She holds a BFA 
in Computer Graphics from Pratt Institute and an MFA from 
The School of the Art Institute of Chicago. Visit her Second 
Life art lab at: http://s/url.com/secondlife/Boga/229/212/21. 


Beth Gilbert is a digital technician at Color Services LLC. 
She holds a BA in Photography from Simmons College. 
(bethgilbert.net) 


verre 


Janet Gilmore is a freelance video editor working for PBS, 
Little, Brown and Company and several ad agencies in 
Boston. She received her MFA from MassArt. Her exhibitions 
include San Francisco Cinemateque; Centro Cultural Santo 
Domingo, Mexico City; The Collective for Living Cinema, NYC; 
The Artist Space, NYC; The Museum of Fine Arts, Boston; 
and San Francisco Art Institute Film Festival. She is currently 
a Visiting Professor at Northeastern University and MassArt. 


Yoav Horesh holds a diploma from the New England School 
of Photography, a BFA from MassArt and an MFA from Co- 
lumbia University. He teaches at MassArt and works in both 
Boston and New York. He is also on the faculty at Columbia 
University, Mercer College and NESOP. He has exhibited in 
such venues as the Jerusalem National Theater, Nathan 
Bernstein Gallery, with Amnesty International at Office Ops 
Gallery, and at Columbia University. His work is featured in 
the Bernard Toale Gallery's Boston Drawing Project and is 
in the permanent collection of the Isabella Stewart Gardner 
Museum. He has received numerous awards, and his work 
has been published in numerous magazines, from ArtsMedia 
to Asian Journal. (voavhoresh.com) 


Kim Keown has been a performance and media artist for 
twenty years. Her experience includes stop-motion and other 
animation techniques, installations, on-stage illusions created 
with film and video projections, experiments involving the art 
of illusion for filmmaking, and a year at the Circus Center in 
San Francisco. Her most recent project, Circus Mirage, com- 
bines community circus with multimedia performance art. 
She is a studio manager in the film department at MassArt. 


Julie Mallozzi makes documentary films that explore 
the ways we "repurpose” culture and history to address 


contemporary social problems. Her films have won awards 


at festivals around the world and screened in museums, 
universities, and on public television. Her recent film Mon- 


_ key Dance reveals how traditional Cambodian dance helped 


_ three Cambodian-American teens through urban adoles- 


cence. She is now editing Lalita, an exploration of the body 


| as archive, seen through a portrait of a 60-year-old woman 


who has experienced profound geographical, cultural, and 
bodily changes. Julie received her BA from Harvard Univer- 


_ sity, where she also teaches. 


Camilo Ramirez is a photographer and graphic designer. 
He has a BFA from Florida International University, an As- 
sociate of Arts in Computer Graphics from the International 


_ Fine Arts College and MFA from MassArt. He taught classes 
_ on topics related to contemporary graphic design and soft- 


ware at Miami Dade College and has participated in numer- 
Ous group exhibitions in Florida as well as a solo exhibition 
“Between Realities,” Books and Books, Coral Gables, FL. 


Tony Rinaldo is a location and studio photographer who 


_ has been working in the Boston area for 20 years serving 
_ corporate and institutional clients. 


_ Nancy Salzer’s films and videos have shown at museums, 
festivals, educational institutions, and conferences around 
_ the US, Canada, and Europe, on PBS and cable. Screenings 


include: Margaret Mead Film Festival, American Film Festival, 


Harvard Film Archives/Short and Edgy: Experimental 
Videos by Women, Museum of Modern Art (New York 
and San Francisco), and the National Film Board of 
Canada. Her work has received funding from the NEA, 
American Film Institute, Massachusetts Cultural Coun- 
cil, New York and Connecticut Humanities Councils, 
Bunting Institute (now Radcliffe Institute), and the 
Mellon Foundation. Salzer holds a BA from Columbia 
University and an MFA from MassArt. She is currently a 
scholar/filmmaker at Brandeis University. 


Adam Savyje is a film artist with expertise in hand- 
made film techniques, traditional optical printing, and 
animation effects. He was the chief camera operator at 
Cynosure/Heavy Light optical house in New York City, 
producing optical effects and titles for films by Yvonne 
Rainier, Abigail Child, Larry Fessenden, Su Friedrich, 
Steve Buscemi, and many others. He makes personal 
experimental films with photochemical and light 
processes on celluloid; current 16 mm film projects are 
Spherical Melancholia and An Alchemical Reflection. 
Savje is the studio manager of the animation depart- 
ment at MassArt. He has taught at the School of the 
Museum of Fine Art and MassArt. 


Momo Shinzawa is a freelance photographer. She 
has exhibited at the Tokyo Metropolitan Museum of 
Photography, the Kyoto Formative College of Art, the 
Kodak Photo Salon in Tokyo, and the Bakalar Gallery 
in Boston, among others, and her commercial work in- 
cludes catalogs for Saucony sneakers and ReadyMade 
Magazine. Ms. Shinzawa has taught at MassArt, the Art 
Institute of Boston, and Maine Photographic Workshop. 
She holds a BFA from the Art Institute of Boston and 
an MFA from MassArt. 


Amy Thompson is a documentary photographer. She 
has an MA in Documentary Photography from Ohio Uni- 
versity’s School of Visual Communication and a BA from 
Michigan State University. In 2003-2004 she received 
a Fulbright fellowship for “Behind Walls,” a portrayal of 
life at a rural girls’ dormitory in Morocco. She has also 
worked as a freelance and staff photographer for The 
New York Times, The Valley News in New Hampshire, 
and other publications. (amythompsonphotos.com) 


Stephen Tourlentes is a photographer and Studio Man- 
ager of Photography at MassArt. His work is included in 
the permanent collections of the Museum of Contem- 
porary Photography, Chicago and Princeton Univer- 
sity, and has exhibited at the Revolution Gallery, Ml; 
Cranbook Art Museum, Ml; and SF Camerawork, among 
others. Tourlentes has received a John Simon Guggen- 
heim Foundation Fellowship, a Polaroid Corporation 
Grant, and a MacDowell Colony Fellowship. He holds a 
BFA from Knox College and an MFA from MassArt. 


HISTORY OF ART 


INTRODUCTION TO ART 
HISTORY: THE WESTERN 
TRADITION 


Beginning with basic definitions 

of art and considerations of how 
and why it is studied, lectures will 
introduce students to many of the 
most significant monuments in 

the Western canon, as well as to a 
large number of the major move- 
ments, personalities, technologies, 
and intellectual trends which have 
helped to shape the history of visual 
culture in the West. Art History 100 
offers first-year students a shared 
experience which will prepare them 
for introductory and specialized 


courses in other Western and non- 
Western fields. 

HART 100 3CR 

Section 02: Wed, 6:30-9:30pm 
David Nolta 

Undergraduate Course Fee: $815 


HISTORY OF MODERN 
ARCHITECTURE 


In this course, we investigate the de- 
signed and built environment, from 
the end of the 19th century to the 
present day. This course examines 
the influence of technology, aesthet- 
ics, politics, social history, and 
economics on modern architecture 
and urban planning, including the 
Chicago School, Art Nouveau, in- 
ternational modernism of the 1920s 
to the 1960s, postmodernism, 
deconstructivism and worldwide 
contemporary theory and practice. 
We will also focus on modern and 
contemporary developments in the 
architecture of Boston. 

HART 286 3CR 

Section 02: Wed, 6:30-9:30pm 
Ellen Shapiro 

Undergraduate Course Fee: $815 


Left: Photo by Timothy Correll 


Right: Kachina Doll drawing by 
Flickr user DU_Fey 


FOLK ART, FOLK CRAFT AND 
MATERIAL CULTURE 

This course introduces major 
analytic approaches and issues in 
the study of traditional expressive 
behavior that employs artifacts. We 
explore how cultural groups use 
material expression to articulate 
worldview, values, and social rela- 
tions. We will consider such diverse 
forms of folk art as the scrimshaw 
carved by whalers, gravestones in 
Colonial New England, Hmong 
storycloths, Hopi Katsina, Haitian 
Vodou flags, graffiti in New York 
City, political murals in Northern 
Ireland, and Samoan tattooing. 
HART 3371 3CR 

Section 01: Mon, 6:30-9:30pm 
Timothy Correll 

Undergraduate Course Fee: $815 
Graduate Course Fee: $1,640 


INTRODUCTION TO EASTERN 
ART (ONLINE COURSE) 

The course explores the history of 
cultural and artistic developments 
of Eastern Asia from the Neolithic 
period to our days concentrating 
on the analysis of Indian, Chinese 
and Japanese art. This course is a 
concise overview, but we will cover 
representative works from major 
periods, including ceramics, paint- 
ing, sculpture and architecture. His- 
torical, political, natural conditions 
as well as religious ideas of each 
culture and their impact on artistic 
developments will be analyzed. 
Using a cross-cultural and interdis- 
ciplinary approach, the visual arts 


are viewed in the context of their re- | 


lationships to religion, philosophy, 
science, and the historical events of 
their time. We will also discuss ma- 
jor themes in art and architecture in 
comparison with Western cultures, 
including the ideas of afterlife, 
ancestor worship, burial traditions, 
town planning, and religious art. 
HART 250 3CR 

Section 01: Online, Sep 14—Dec 17 
Anahit Ter-Stepanian 
Undergraduate Course Fee: $890 


HISTORY OF SOUND ART 
(ONLINE COURSE) 

Imagine instruments played without 
being touched, orchestras with air- 
plane propellers, sound pieces using 
only the echo of a space, vegetable 
instruments that turn into soup. 
This course examines works by art- 
ists who blur traditional boundaries 
between music and other disciplines 
including science, design, visual 
arts, and philosophy. It is ideal for 
multimedia artists who incorporate 
sound as well as those interested 

in experimental music, although 

no previous experience with sound 
Or music is necessary. Access to 

an MP3 player and headphones 

or external speakers (no com- 

puter speakers) is required. Sound 


examples may be downloaded to 
an iPod. (emedia.art.sunysb.edu/ 
judydunaway) 

HART 289 3CR 

Section 01: Online, Sep 14-—Dec 14 
Judy Dunaway 

Undergraduate Course Fee: $890 


LIBERAL ARTS 


INTRODUCTION TO FOLKLORE 
(ONLINE COURSE) 
This course introduces students to 


various folklore traditions and the 
methods of studying them. Partici- 
pants in this class will learn about 
various genres of folklore and how 
they exist or existed as a dynamic 
part of everyday life — aesthetically, 
behaviorally, politically, socially, 
and more. We will consider such 


diverse forms of expression as 
Indonesian Cinderella tales, Irish 
supernatural legends, baseball luck 
beliefs, Chinese-American funerary 
traditions, and Samoan tattooing. As 
part of class assignments, students 
will be asked to document, classify, 
and analyze traditional expressive 
behavior as it pertains to their own 
lives as well to the lives of members 
of other groups. The role of folk 
tradition as it relates to ethnicity, 
identity, and acculturation will be 
explored. 

LASS 204 3CR 

Section 01: Online, Sep 14-—Dec 17 
Timothy Correll 

Undergraduate Course Fee: $890 


CHILDREN’S BOOKS: 

HOW TO WRITE THEM, 

HOW TO PUBLISH THEM 

This course is for aspiring writers in 
general as well as those who want 

to write specifically for children. 
Through lectures, discussions, 
writing assignments and individual 
student projects, novice writers enter 
the world of children’s literature. 
More advanced writers or poets 
have an opportunity to expand their 
writing skills in the genre, or con- 
tinue a project they have started. The 
questions of author publisher-agent 
relationship, publicity, royalties, and 
the current market are also explored. 
LALW 401 3CR 

Section 01: first meeting Wed, on 
Sep 16; thereafter by arrangement 
Leon Steinmetz 

Undergraduate Course Fee: $815 
Graduate Course Fee: $1,640 


WRITING POEMS: 

DIRECTED STUDY 

The student will write serious, artful 
poems. Meetings involve individual 
discussion of student’s work. 

LALW 400 

Section 03: first meeting Mon, 

Sep 14, 5-8pm; thereafter by 
arrangement 

Ted Richer 

Undergraduate Course Fee: $815 
Graduate Course Fee: $1,640 


39 


rel! has a PhD in Folklore from the Univer- 
sity of California, Los Angeles. He was a Fulbright scholar to 
Ireland, 1999-2000. He has published a number of articles 
and books on folklore and folk art and has curated exhibi- 
tions at the Craft and Folk Art Museum as well as the Fowler 
Museum of Cultural History in Los Angeles. Dr. Correll has 
taught classes on folklore, material culture, and oral history 
at Harvard University, Harvard Extension School, MassArt, 
and Northeastern University. 


y is an internationally known sound art- 
ist whose works have been presented throughout North 
America and Europe, at venues which include the Roy and 
Edna Disney Center, Lincoln Center Out-of-Doors, ZKM, 
New Museum of Contemporary Art, and the Everson Art 
Museum. Awards, grants, and residencies include Aaron 
Copland Fund, American Composers Forum, Meet the Com- 
poser, ZKM, Harvestworks, and the NEA. Ms. Dunaway holds 
an MA from Wesleyan University and PhD from SUNY Stony 
Brook. ((dunaway.web.wesleyan.edu) 


ita is Professor of Art History at MassArt. He 
holds a BA from the University of Michigan, an MA from the 
University of Chicago, and a PhD from Yale University. His 
fellowships and awards include: Fulbright, Kress, Mellon, 
American Society for Eighteenth Century Studies, Harvard 
University; and the Frances Blanshard Prize for outstanding 
dissertation in the History of Art, Yale University. 


ver holds a BA from the University of Minnesota and 
an MFA from the University of lowa, lowa Writers’ Workshop. 
Writing honors include: lowa Writers’ Workshop, Fellowship 
in Creative Writing, University of lowa; Finalist, Playwrit- 
ing, Massachusetts Arts and Humanities Foundation. He is 
author of The Writer in the Story and Other Figurations. 


piro is Professor of Art History at MassArt. She 
holds a BA from Brandeis University and an MA, MPhil, 
and PhD from Yale University. She was awarded the Rome 
Prize, American Academy in Rome; Fulbright Fellowship, 
and National Endowment for the Humanities, Graham and 
Kress Foundation grants. She has published articles in 
Architectural Design, Oppositions, Journal of Architectural 
Education, Design Book Review, and Journal of the Society 
of Architectural Historians. 


holds an MS in Architecture from 
Yerevan Polytechnic Institute in Armenia and a PhD in 
Architecture Theory and History from the Moscow 
Architectural Institute. 


z is an author, illustrator, and painter who 
holds a Diploma from the Moscow Academy of Art. He has 
been awarded First Prize, Biennale of European Artists 
and Sculptors, Latina, Italy, and CRRT Book Award for the 
children's book Hans Clodhopper. His children’s books have 
been published by major publishers in the U.S. and England. 
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ART EDUCATION 


| 
: 
_ VISUAL ARTS AND LITERACY 
INTEGRATION FOR TEACHERS 
This course introduces diverse 

‘ forms of visual art curricula that 


enhance the development of literacy 


~ for children in K-8 environments. 
In these curricula, visual arts, 
visual literacy, and verbal literacy 
are equal partners in developing 
meaning and expression for young 
_ people. Topics as: bookmaking for 
_ literacy development; observational 
_ drawing and writing; “painting 
with words” (i.e., poetry in many 
ls - forms, text and image integra- 
: tion); and “picture my world” (in 
pwvhich literacy and photographic 
_ images are used as models for 
‘ classroom practice and curriculum 
: _ development). Through participa- 
_ tory activities, projects, and ideas 
from current educational research, 
pe tcpanss integrate both visual 
_ and verbal forms of literacy across 
disciplines. 
AETE 308 3CR 
- Section 01: Tue, 6:30-9:30pm 
- Annie Silverman 
i Undergraduate Course Fee: $815 
Graduate Course Fee: $1,640 


TEACHING ARTISTS’ PORTFOLIO 
Designed for art educators and 
teaching artists who desire a like- 
minded community engaged in art 
making, students in this course 
search for ongoing connections 
between creating and teaching. 
Classroom goals and teaching styles 
in direct relation to how artists 
experience making, viewing, and 
learning are considered. This course 
further supports teachers in using 
their own art making, personal 
sources of inspiration, and reac- 
tions to works of art, in teaching. 
Students work in self-selected media 
in an interdisciplinary environment. 
AETE 309 3CR 

Section 01: Mon, 4:45-7:45pm 
Chandra Dieppa Ortiz 
Undergraduate Course Fee: $890 


ART AND DEVELOPMENTAL 
THEORY 

This course examines the major 
theories and research on develop- 
mental changes from childhood 
through adulthood. Discussions 
explore issues relative to cognitive, 
affective, and social development 
and their implications for artists 
and educators. 

AETE 502 3CR 

Section 01: Mon, 4:45-7:45pm 
Maureen Kelly 

Graduate Course Fee: $1,575 


‘See our website MassArt.edu/ce for updates and current information. 


FACULTY 


Maureen Kelly is Associate Professor and Chair of the 
Art Education Department at MassArt. She received 
her BA from Regis College, MEd from Lesley College, 
and an EdD from the University of Massachusetts, Bos- 
ton. She is the recipient of an Eisenhower Professional 
Development Grant. Presentations include NAEA, 
Spring 2004 and Very Special Arts presentations with 
MassArt Art Education students. As an art teacher, she 
served elementary and middle school students and 
as an art therapist, she worked with students in day 
schools, residential school and hospital settings. 


Chandra Dieppa Ortiz received her BA from Florida 
State University, a Post-Baccalaureate degree in 
Painting from the School of the Museum of Fine Arts 
and an MSAE from MassArt. She has exhibited at the 
Museum of the National Center for Afro-American 
Artists in Boston, La Casa De La Cultura/Center for 
Latino Arts, The Boston Center for the Arts and the 
Copley Society. (dieppastudio.com) 


Annie Silverman is a relief printmaker and book artist 
who has exhibited her work nationally and internation- 
ally, most recently in Denmark, Cuba, Florida, and lowa. 
She is involved in creating print installations, such as 
“Vanishing Pollinators,” which was exhibited at Brick- 
bottom Artists Gallery in the spring of 2007. She holds 
degrees from Clark University, MassArt, and Tufts 
University. Her work is in the collections of the Boston 
Public Library and DeCordova Museum. In addition to 
all her work in the visual arts, Annie Silverman was af- 
fillated, for nine years, with UMass/Boston’'s Graduate 
School of Education, where she taught courses in arts 
integration (K-8) and visual arts and writing develop- 
ment. She was also a teacher/consultant with the 
Boston Writing Project. 


Being an artist today means navigating a complex world in order to produce, 
market, and distribute your work. It also means building skills and managing 
the creative process in a way that supports your ability to create your work. 


MassArt's Professional Practice is dedicated to offering workshops and programs 


that help artists with the more practical sides of creative life. 


FOUNDATION SKILLS FOR 

THE DIGITAL STUDIO 

This course provides a comprehensive 
introduction to the core skills and best 
practices of working in a digital studio. 
Topics include scanning, printing, digital 
photography for documenting artwork, 
essential skills in Adobe Photoshop, 

and creating multimedia presentations. 
Through in-class exercises and homework 
assignments, students create source mate- 
rial and build a digital portfolio of their 
work. All experience levels are welcome; 
familiarity with computers (Mac or PC) is 
preferred. Basic introduction to file man- 
agement and Mac OS X will be provided 
for students new to the digital studio. 
Advanced projects, such as building a per- 
sonal website, may also be offered above 
and beyond the basic computing skill set. 
SFDN IOOX I.5CR 

Section 01: Sat and Sun, 

10am-4:30pm (Sep 12, 13, 19, 20) 
Maribeth Macaisa 

Undergraduate Course Fee: $515 


Maribeth Macaisa is Macintosh Studios 
support manager at MassArt where she also 
received her BFA in Photography. She also 
studied Information Technology Manage- 
ment at MIT and Teaching in New Media. At 
MassArt she provides individual and instruc- 
tional support by teaching workshops and 
providing one-on-one training. She recently 
exhibited her photographs at MassArt's Brant 
Gallery. 


MEDIA TECH TONIC 

Media Tech Tonic is a series of demos/ 
seminars on media technology topics for 
media makers and artists. Sessions are 
organized by David Tamés, hosted by 
MassArt Dynamic Media Institute, and 
presented in collaboration with Profes- 
sional and Continuing Education. For 
information on previous and upcoming 
sessions, visit mediatechtonic.org. 


Maribeth Macaisa, Locai Travel Patterns, 2007 
(Bada Ling, China / Kharkharin, Mongolia), 
moving photograph 


te or degree program. 


GRAPHIC DESIGN CERTIFICATE (GDC) 

_ The Graphic Design Certificate Program 

_ is a series of professional courses leading 

_ to a career in the graphic design field. The 

; program consists of 12 courses (37 credits) 
usually taken over a period of three years. 
Upon review, you may transfer up to 6 
credits at the time of acceptance. To be 
eligible, applicants must have completed 

_ a minimum of 60 undergraduate credits, 
must demonstrate drawing ability and 
basic skills in visual language, and must 
demonstrate working knowledge of a 
page layout program (Quark Xpress or 
InDesign), Photoshop, and Adobe Illustra- 
tor. To gain the skills necessary to begin 
the program, a foundation drawing course 
and Elements of Design are recommended 
for students who don’t have an art-making 
background. Introduction to Computer 
Graphics with the Adobe Creative Suite 

is recommended for students who need to 
gain working knowledge of Adobe InDe- 
sign, Photoshop, and Illustrator. Detailed 
information about the program including 
skills needed to begin the program and 
application requirements can be found at 
MassArt.edu/ce 


Art offers a number of rigorous certificate programs for students 
g expertise in a particular area without pursuing a full degree. 
ght by MassArt's undergraduate and graduate faculty, these 

ates provide students with the solid professional skills and 

e required for the workplace. Many students pursue admission 
ificate programs by first enrolling in individual Professional and 
ing Education courses. These provide an opportunity to build 
ngthen a portfolio for later review and admission to either a 


FASHION CERTIFICATE (FDC) 

Better Your Skills. Better Your Design. 
Build a Portfolio. 

MassArt’s well-known fashion design 
program offers a certificate in fashion 
design for continuing education students. 
The fashion certificate is designed for those 
who wish to advance their skills or careers 
in the fashion industry. The certificate con- 
sists of ten courses including fundamentals 
and master classes. Classes are offered on a 
rotating schedule allowing students a flex- 
ible schedule to complete the FDC in two 
years or more. Students taking individual 
courses before applying to FDC may 
transfer up to six credits into the program 
at the time of acceptance. Foundation 
courses include Introduction to Creative 
Fashion Design, Pattern Drafting, Fashion 
Illustration, and Fashion as Art. One or 
two foundation classes are offered each 
semester to prepare students for the pro- 
gram’s master classes. Each master class 
has a “fashion specialty” focus and will 

be taught by experts in their field. Master 
classes include Couture Design, Tailoring, 
Handbag Design, and Fashion Forecasting. 
Industry preparation courses include CAD 
(computer-aided design) in textiles and 
U4ia (software), Digital Tools for Fashion 
— Photoshop, Illustrator, U4ia, and CAD 
for Pattern Drafting using industry stan- 
dard Gerber production systems. Partici- 
pants will develop individual projects and 
learn from professionals in Haute Couture, 
Ready-to-Wear, Bespoke Tailoring, and 
Mass Production. Complete information at 
MassArt.edu/ce. 


INDUSTRIAL DESIGN CERTIFICATE 
(IDC) 

The Industrial Design Certificate Program 
is a streamlined program for students 
who hold a prior degree in another disci- 
pline and now wish to enter the industrial 
design profession. The program consists 
of 17 three-credit courses (51 credits). 
Several courses, primarily the competency 
electives, may be transferred into the 
program or waived upon review. Study is 
part-time and most courses meet during 
the day. Students with no portfolio should 
take Industrial Design Form, a course 
that may be transferred into the program 
if accepted. 


TEACHER PREPARATION PROGRAM 
(TPP) 

The Teacher Preparation Program is a 
24-credit post-baccalaureate program 
leading towards Initial License as an art 
teacher in Massachusetts and partially ful- 
filling licensure requirements for 32 other 
states. This program requires 88 hours 

of pre-practicum work and 300 hours of 
student teaching practicum. (In order to 
student teach, students must first pass the 
Massachusetts Tests for Educator Licen- 
sure (MTEL) required by the Massachu- 
setts Department of Education.) For more 
information, call the Art Education office 
at (617) 879-7550. 
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SATURDAY STUDIOS 


For over seventy-five years the Saturday 
Studios program at Massachusetts Col- 
lege of Art and Design has served a dual 
purpose: offering elementary through high 
school students an affordable opportunity 
to engage in the process of art making and 
supporting the development of MassArt 
students as art educators. Courses in a 
variety of disciplines and media are avail- 
able by grade level, allowing students to 
explore and strengthen their creativity 

and creative problem solving. Classes are 
taught by MassArt students majoring in 
art education and supervised by MassArt 
art education faculty. All classes take place 
on the MassArt campus, a unique and ex- 
traordinary urban college setting devoted 
exclusively to the visual arts. 


WHO IS ELIGIBLE? 

These non-credit courses are open to all 
interested students, regardless of their 
level of experience in art. There are no 
prerequisites or portfolio reviews. There 
is also a no cost parent/guardian drop-in 
group each week that provides a wide 
variety of activities ranging from gallery 
and museum tours, to guest speakers and 
art making sessions. This group provides 
parents and guardians a wonderful op- 
portunity to connect with their children on 
art-related issues. 


STUDIOS OFFERED 


GRADES 4-5 — Art Exploration 


Comic Book Art, 
Sculpture, Painting, 
Fibers and Fashion 


GRADES 6-8 


GRADES 9-12 Painting, The Self Portrait, 
Explorations in Clay, 
Photography*, 


Computer Animation* 
GRADES 11-12 The Figure, Advanced 


Studios for Juniors and 
Seniors 


*Note: Additional $85 lab fee required. 


Photos: 
Joel Veak 


DATES AND TIMES 
Saturdays, 9:30am-12pm 
(Oct 17—Dec 12) 

No class Nov 28 
Exhibition: Dec 7-12 
Closing Reception: Dec 12, 
11:30am—12pm 


COST 

$150 for an eight-week session. 

All materials and supplies included. 
$85 additional lab fee for Photography 
and Computer Animation. 


SCHOLARSHIPS 
Scholarships are available on a needs and 
space available basis. 


For a Saturday Studios application or 
more information, call (617) 879-7170 
or email k12@MassArt.edu 


DUAL ENROLLMENT FOR 
HIGH SCHOOL STUDENTS 


Dual enrollment allows high school 
students to take classes at higher educa- 
tion institutions for college credit. This 
credit is accepted both by the high school, 
towards graduation requirements, as well 
as by the college. MassArt has two Dual 
Enrollment options: 


OPTIONA 

MassArt offers seniors in high school 

an opportunity to earn 3 college credits 
through the successful participation in 
selected on-site MassArt classes. Students 
should be recommended by their teacher 
or guidance councilor, have a ‘B’ average 
and be interested in pursuing an art or 
design education. (Fall 2009 Schedule and 
Course Offerings will be available August 
6th. Please email k12@MassArt.edu or call 
(617) 879-7174 for course offerings.) 


OPTION B: IN THE STUDIO 

MassArt offers In the Studio, a pre-college 
studio for credit for 11th and 12th grad- 
ers, available at the Essex Art Center in 
Lawrence or at MassArt in Boston. The 
program provides an opportunity for 
students to explore the study of visual art 


in a challenging yet supportive environ- 
ment that emphasizes college level skills 
and study habits. Students earn 1.5 college 
credits per semester. All students must 
submit a letter of recommendation from 
their art teacher, guidance counselor or 
principal with application. 


Drawing: Study and Practice 

This comprehensive course for high school 
juniors and seniors explores the basics 

of drawing in preparation for submitting 
portfolios for college admission. Emphasis 
is on developing strong fundamental skills. 
1.5 college credits 

$440 ($375, plus $65 application fee) 


Lawrence Program (at Essex Art Center) 
Mondays, 3:30-6:30pm, Oct 5—Dec 14 
No class Oct 12 

Boston Program (at MassArt) 

Fridays, 3:30-—6:30pm, Oct 9—Dec 18 
No class Nov 27 


STUDIOS FOR TEENS: 
LIFE DRAWING AND 
PORTFOLIO DEVELOPMENT 


Studios for Teens in Art and Design offers 
high school students access to an in-depth 
class taught by a professional artist from 
within the MassArt community. Students 
will work to develop skills and to explore 
techniques while strengthening their 
creative voice. Studios for Teens in Art and 
Design will benefit students interested in 
developing their portfolio as well as those 
who are curious to learn more about the 
visual arts and design. The studio serves as 
a complement to high school art education 
by offering an ideal opportunity to access 
art materials rarely available to pre-college 
students. 


CLASSES OFFERED 

Life Drawing and Portfolio Development 
Mondays, 4-6pm, Oct 5—Dec 18 

No class Oct 12 


COST 
$360 


For a registration form and more 
information, call (617) 879-7170 or 
email k12@MassArt.edu 


Ra 


E BAN ll an 


Professional and 
Continuing Education 


Come and get a taste of MassArt. Whether you are new to MassArt 
or have been taking classes for 20 years, this is an opportunity to 
get acquainted or reacquainted with the extraordinary array of what 
MassArt has to offer. 


10:00am__— Reception, Trustees Room, Tower Building, 12th floor 


11:00am Campus Tours and Studio Demonstrations/Open Studios: 


Film/Video Foundry/Sculpture 
Photography Jewelry/Metals 
Illustration Letterpress /Book Arts 
Printmaking 


Afternoon Free open life studio (drawing or painting) 


For a complete description of 

all Professional and Continuing 
Education policies including 
financial information and a list of 
campus resources, please visit our 
website: MassArt.edu/ce. 


CHANGE OF COURSE/ADD-DROP 
A registered continuing education 
student may add, change or drop, 
or change the academic level of 

a course before the second class 
meeting by completing an add/drop 
form available in the continuing 
education office, or by email or 
letter. No add/drops can be pro- 
cessed by phone. A student will be 
admitted to the requested or added 
course on a space available basis 
and with the permission of the 
instructor. Refunds for those who 
drop a course are made according 
to the Refund Policy. 


INDEPENDENT STUDY 

Students may apply for a 3-credit 
Independent Study if the appropri- 
ate course is not being offered. The 
student must develop a proposal in 
consultation with a faculty advisor 
and include a description of the 
project and proposed schedule of 
meetings. Proposals for Indepen- 
dent Studies must be submitted to 
continuing education before the 
add/drop deadline. Signature of the 
faculty member and approval of 
the Dean of Continuing Education 
are required before instruction and 
work may begin. Check the refund 
policy for Independent Study. 
Tuition waivers cannot be used for 
Independent Studies. 


GRADES 

The college has a dual grading 
system, utilizing a letter grade or 
Pass/No Pass system depending on 
the department. Grade reports are 
issued two to four weeks after the 
end of term. Please visit MassArt. 
edu/ce for a complete description of 
the grading system. 


TRANSFER OF CREDITS 
Students who wish to transfer cred- 
its to another institution or to the 
MassArt BFA Program are advised 
to consult with their registrar or 
Dean prior to enrollment. Students 
accepted to Massachusetts College 
of Art and Design are placed in 
studio courses based on the strength 
of their application portfolios. 
Courses taken through the continu- 
ing education program at MassArt 
are subject to transfer credit review 
and restrictions. 


TRANSCRIPTS 

Official transcripts are available at 
$10 each or unofficial at $5. Tran- 
scripts take ten days to process. 
Forms are available in the continu- 
ing education office. Requests must 
be submitted in writing, signed by 
the student, and include name at 
time of enrollment, address, home/ 
work telephone numbers, social 
security or MassArt ID number, 
and dates of attendance. Emails 
and faxes are not accepted. 


REFUND POLICY 

To obtain a refund, complete a drop 
form available in the continuing 
education office or fax, mail, or 
email your signed, written request 
by the deadline (see below). No 
drop or refund requests are accept- 
ed by telephone. Failure to complete 
a course does not constitute official 
withdrawal, nor does notification of 
withdrawal to the instructor. 

Refunds are issued after the add/ 
drop period by the business office. 
Processing requests requires at least 
six weeks. 

Credit course refund: 100% of 
credit courses fee when dropped the 
day before the second class meeting. 

Non-credit workshop refunds: 
100% of the course fee is refunded 
when dropped one week prior to 
the workshop start date. 


Independent Study: 100% of the 
course fee when dropped before the 
first meeting date indicated on the 
Independent Study form. 

There are no partial refunds. 


TUITION REDUCTION 

For information regarding 
continuing education tuition 
reduction and waivers, please 
see our website or call us at 


(617) 879-7200. 


EMERGENCY CLOSING AND 
CLASS CANCELLATION 
Cancellation of classes is an- 
nounced on the following radio 
stations: WBZ (1030 AM), 
WRKO (680 AM), WEEI (850 
AM) and the following TV sta- 
tions: WBZ (Ch 4), WCVB (Ch5S), 
WHDH (Ch7), WFXT (Fox 25). 
Decisions to cancel evening classes 
will be made prior to 2:30pm and 
broadcast on the above stations. 
(emergency.MassArt.edu) 


STUDENT ID CARDS 

All faculty, staff, and students are 
required to wear their MassArt ID 
while on campus. Picture ID cards 
are issued to new students by the 
Public Safety Office located in the 
East Building on Evans Way (see 
Campus Map). Returning students 
should present their picture IDs to 
Public Safety to be updated. No 
IDs are issued or updated before 
the first day of classes. Students 
who lose their IDs will be charged a 
$10.00 replacement fee. A MassArt 
Student ID allows you borrowing 
privileges at the MassArt library 
and free admission to the Museum 
of Fine Arts, the Isabella Stewart 
Gardner Museum, the Institute of 
Contemporary Art, and the Photo- 
graphic Resource Center. Students 
who are only registered for non- 
credit workshops are not eligible for 
a Student ID. 


SAFETY IN THE STUDIO AREAS 
The college provides a Health and 
Safety manual which students are 
advised to read. Toxic materials, 
toxic vapors and gases, and danger- 
ous machinery are among the po- 
tential health hazards encountered 
by the studio artist. Students are 
urged to familiarize themselves with 
correct studio procedures and be 
aware of the possible hazards pres- 
ent in their particular studio area. 
Pregnant women, persons with 
respiratory problems, and persons 
placed under physical restriction by 
their physicians must make their 
conditions known to instructors 

as soon as courses begin. In some 
cases, the college may insist that a 
student withdraw from a course. 
Visit MassArt.edu and click on Col- 
lege Services and Health and Safety 
office for more information. 


SPECIAL NEEDS 

The Americans with Disabilities Act 
of 1990 (ADA) protects physically 
and mentally disabled persons from 
discrimination by requiring the 
provision of “reasonable accom- 
modation” for those affected. If you 
feel you meet these requirements 
and need assistance, please notify 
the Continuing Education Office by 
completing the Special Needs box 
on the registration form. MassArt is 
committed to assisting all qualified 
students who are in need of “rea- 
sonable accommodation.” 


NON-DISCRIMINATION POLICY 
The college is committed to an 
admissions policy that does not 
discriminate on the basis of race, 
creed, sexual orientation, gender, 
national or ethnic origin, marital 
status, veteran status, religion, age, 
or disability. We seek to provide 
opportunities and experience for 
all students on an equal basis. For 
information on reasonable accom- 
modations, please contact the Office 
of Civil Rights Compliance and 
Diversity at (617) 879-7060. 


CAMPUS RESOURCES 


ART SUPPLIES/BOOKS 

The MassArt Supply and Bookstore 

is located in the Kennedy Building 

on the street level next to the 

Dining Commons, Please visit for 

a large selection of art supplies 

and textbooks. Textbooks can be 
purchased on the bookstore’s website 
at MassArt.bkstr.com. For information 
call: (617) 739-4770. 


MassArt DINING 

The MassArt Dining Commons is lo- 
cated on the first floor of the Kennedy 
Building next to the MassArt Sup- 

ply and Bookstore, 625 Huntington 
Avenue. For more information visit: 
dineoncampus.com/massartmcephs. 


MassArt GODINE LIBRARY 

The MassArt library is located on 

the 12th and 13th floors of the Tower 
Building. MassArt's Godine Library 

is a treasure house of visually and 
verbally formatted information focus- 
ing on art, design, media, education, 
and literature. Its collections include 
90,000 volumes, 800 films, 2,100 
videotapes, 140,000 slides, 300 peri- 
odical titles, sound recordings, post- 
ers, archives, a rare book collection, 
and a pictorial reference file. Library 
users have access to online databases 
of hundreds of thousands of images, 
full-text articles, and citations, and, 
through the state virtual catalog and 
other interlibrary loan agreements, 
access to millions of volumes in librar- 
ies across the country. For information 
call (617) 879-7101 or (617) 879-7150 
or visit inside.MassArt.edu/library. 


MUSEUM ADMISSION 

Admission to the Museum of Fine 
Arts, the Isabella Stewart Gardner Mu- 
seum, the Institute of Contemporary 
Art, and the Photographic Resource 
Center is free with a valid MassArt 
Student ID. 


PARKING 

The MassArt parking lot is located 
behind the Artists’ Residence (see 
Campus Map). Parking is free for con- 
tinuing education students registered 
in credit classes on the specific days 
and times of your class only with a 
valid ID. You must have your student 
ID validated for parking at the Public 
Safety office. 


HOW TO REGISTER 
Students may register on the web, by 
mail, by fax, by phone, or in person. 


Online Web registration 

Students are encouraged to register 
online. Visit MassArt.edu/ce to sign up 
and pay for classes. 

Mail 

Send your completed registration with 
check or credit card information to: 
Professional and Continuing Education 
Massachusetts College of Art and Design 
621 Huntington Avenue 

Boston, MA 02115 USA 


Fax 

Fax your registration to (617) 879-7171. 
Include your MasterCard or Visa card 
number and expiration date on the 
registration form. 


Phone-in registration 
Call (617) 879-7200 with MasterCard 
or Visa. 


Walk-In registration 

Register during our regular continuing 
education office hours: 

Mon-Thu, 9am-7pm; Fri, 9am-Spm 


CONTINUING EDUCATION ADVISING 
If you need assistance in deciding which 
courses best meet your needs, a con- 
tinuing education advisor is available. 
Please call (617) 879-7200 to schedule a 
time to either meet in person or talk on 
the phone with a CE advisor. 


IMPORTANT NOTE 

This catalog was prepared on the basis 
of the best information available at the 
time of publication. Specific information, 
including fees, dates, course admission 
and other policies are subject to change 
without notice. New course offerings 
may also be posted after the catalog 
publication date. Please refer to our 
website, MassArt.edu/ce for information 
and updates. 
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CAMPUS MAP 


DIRECTIONS TO THE TOWER BUILDING 


From the Massachusetts Turnpike 


Take exit 22, Prudential Center and follow Huntington 
Avenue to the college. 


From Route 93 

Take Storrow Drive exit and follow Storrow Drive 

to the Copley Square/Back Bay exit. Turn right on 
Beacon Street, left on Exeter Street, pass the Lennox 


Hotel and turn right on Huntington Avenue to the 
college. 


Public Transportation 
Take the Green Line ‘E’ train to the Longwood/ 
Hospitals stop at the corner of Huntington and 


Longwood Avenues. Contact MBTA for the #39 bus 
schedules. 


MASSART 


MASSACHUSETTS COLLEGE 
OF ART AND DESIGN 


EAST 


& Ward Street 
ee 
@ 
Longw, Green 'E' Line = 
awood Avenue #39 Bus ce Massachusetts College of Art and Design 
#CT2 Bus 2 621 Huntington Avenue 
6 Boston, MA 02115 USA 
a 617 879 7000 
S O U uy H < MassArt.edu 
wn 
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Residence Hall Career Services 2 Fibers 3 Academic Affairs 3 Events Planning Philanthropy Programs 11 
C Store Dining Common 1 Film 2 Administration and Finance 8 and Theater Management B_ President 11 
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COLLINS Health Services 2 : Media and Performing Arts 2 Advising 8 Architecture 10 Purchasing 4 
Ceramics 1, 2 Housing and Residence Life 2 Pozen Center 1 Alumni Relations 11 Fashion 6 Registrar 8 
Fibers 3 Installation Station 2 Sculpture 2 Business Office 8 Industrial Design 10 © Special Events 11 
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Metals 3 Painting 3, 4, 5 Communications 11 Graduate Education 2 Tower Gallery 2 
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updated 03/21/08 


REGISTRATION / FALL 2009 MASSART 


° 4 . . MASSACHUSETTS COLLEGE 
Professional and Continuing Education OF ART AND DESIGN 


621 Huntington Ave Boston, MA 02115 USA Phone: (617) 879-7200 Fax: (617) 879-7171 Email: ce@massart.edu 


Ethnicity Survey 


PERSONAL INFORMATION (Note: « required field / ** required for online courses) 


O01 Non-USA Resident 06 Asian / Pacific Islander 
First Name, Middle Initial O02 White Non-Hispanic O09 Cape Verdean 
* 03 Black Non-Hispanic |_| 07 Other 
|_| O04 Hispanic 10 | do not wish to report 


O05 American Indian / Alaska Native 


MassArt I.D. # 
* 


Zip Email 
* * * 


Emergency Phone 


Home Phone Cell Phone 


* 


Date of Birth 


: 


Gender 


M F 


Special Needs (please describe) 


COURSES & WORKSHOPS 


Number & Section Title Instructor Credit Level # of Credits Course Fee 


UG Grad No Credit S 


UG Grad No Credit $ 


UG Grad No Credit S 


UG Grad No Credit $ 
Note: Courses at the 100 & 200 level may be taken for undergraduate credit only. Course & Workshop Fee Total $ 
REFUNDS 
100% of the credit courses fee when dropped the day before the 2nd class meeting. Optional Donation to the MassArt Fund 
100% of the non-credit workshop fee when dropped one week prior to the workshop start date. Enter Amount Here 


See Financial Policy details on website: MassArtPlus.org 


a 5 j The MassArt Fund provides resources to help meet the College's 
| have read and understand the rules regarding registration, fees, and refunds. greatest needs, including student financial aid, the Center for Art 
and Community Partnerships, library support, and additional 


resources for academic programs. 
Student Signature Date 
FOR OFFICE USE ONLY 


—.—rrt—ti—T Registered By: Discount: | | 50%T | |100%T | |100%| Total after Discount: $ 


Registration Information 


Mail Fax Register Online 
Send your completed registration with MasterCard / Visa Fax your registration to: (617) 879-7171 MassArt.edu/ce 
information or check or money order to: Include credit card information. Pronecin 
Office of Professional and Continuing Education 
621 Huritington Ave.. Boston, MA ois USA Walk-In Call (617) 879-7200 or (617) 879-7201 
: Register during regular continuing education Mon-Thu, 9am-7pm and Fri, 9am-5pm 
Add/Drop office hours: Mon-Thu, 9am-7pm and Fri, 9am-5pm 
Students wishing to add or drop a course must do so 
in writing by mail or email: ce@massart.edu 
on Information below this line will not be retained by the Continuing Education Office. 
: a Master Card Visa Expiration Date 


The College uses a secure online payment system to 
process credit card payments. 


Cardholder's Signature Print name of cardholder if different from student 
PAYMENT INFORMATION: 


Make check or money order payable to: MassArt 


The MassArt Winter Intersession 2010 runs from January 4-17 and brings a variety of 


distinct offerings and schedules to get your creativity going in the New Year. Here is a 


preliminary list of courses and workshops. Full details will be on the MassArt website 


MassArt.edu/ce in September. 


FINE ARTS 2D 


John Thompson 
Tim Hawkesworth 
Nell Breyer 
Honglei Li 


Sehr Jaal 


GRAPHIC DESIGN 


Ilene Strizver 


BOOK ARTS 


Stephanie Stigliano 


PRINTMAKING 


Jim Lee 


FINE ARTS 3D 


Bernie D'Onofrio 


Gerry Hoag 
Danielle Sauvé 


Chuck Stigliano 


FILM/VIDEO 


Karen Aqua 
David Tames 


Julie Mallozzi 


PHOTOGRAPHY 


Rob Knight 


PROFESSIONAL 
DEVELOPMENT 


Crystal King 


Clint Baclawski 


Mary McFadden: Goddesses 


September 22-December 5, 2009 


Mary McFadden: Goddesses was organized by The Galleries at Moore 
College of Art and Design and curated by Lorie Mertes, Rochelle F. Levy 
Director and Chief Curator. Mary McFadden will give a free public 
lecture in conjunction with the exhibition. 


For more information please check the galleries page at MassArt.edu. 


Sandra and David Bakalar Gallery 
Massachusetts College of Art and Design 
621 Huntington Avenue, Boston, MA 02115 USA 


Mary McFadden, Wedding Dress from the 
"Collection Mongolia” 1999, worn with Mary’s 
Tibetan emerald necklace with Macramé. 
Photographed in the Hall of Tzars, St. Petersburg, 
Russia, during a fashion show for the White 
Nights Festival. Photo by Sven Arnstein. 


MASS MASSACHUSETTS COLLEGE 
ae 


OF 


PROFESSIONAL AND CONTINUING EDUCATION 
621 HUNTINGTON AVENUE 


BOSTON, MA O2I1I5 USA 


